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THE worTH oF ART APPEARS MOST EMINENT IN Music, SINCE IT REQUIRES NO MATERIAL, NO SUBJEOT-MATTER, WHOSE EFFECT 
MUST BE DEDUCTED: IT IS WHOLLY FORM AND POWER, AND IT RAISES AND ENNOBLES WHATEVER IT EXPRESSES.” — Géethe. 
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RANSFORD’S ENGLISH CONCERTS 


AT 


ST. JAMES’S HALL. 


Mr. Raysrorp has the honour to announce that he will give his 


FIRST ENGLISH CONCERT 


THIS S£AGON OW 


MONDAY EVENING, OCTOBER 29th. 


The Programme will consist of 

POPULAR BALLADS, DUETS, 
By the most celebrated composers. 
Full Particulars may be had of RansrorD & Sow, 2, Princes Street, Oxford Circus. 


GLEES, &c., 





M: HOWARD GLOVER, Drury Lane and St. James's 


Hall Concerts, composer of the Operas, “‘ Ruy Blas,” “Once Too Often,” 
and “ Aminta” (performed respectively at Covent Garden, Drury Lane, and the 
Haymarket Theatres), the Cantatas, ‘* Comala " (produced at the New Philharmonic), 
‘* Hero and Leander," and “ Daughter of a Royal Line" (produced at Her Majesty's 
Theatre), and “.Tam-o’ Shanter"’ (performed at the Crystal Palace, New Philhar- 
monic, and the Great Festivals of Norwich and Birmingham, conducted by the Com- 

tin} > weet 


R. ALFRED MELLON’S CONCERTS Every 
Evening at Eight—COVENT GARDEN THEATRE.—The Operatic Selec- 

tions from Rossini’s * Mose in Egitto,” and Gounod's ‘“*Faust” will be repeated every 
evening. The Band of the Coldstream Guards every evening. During the week 
the vocal portion of the Concerts will be supported by Mdile. Cartorra Patri, Miss 
E, Lonspate, Mr. ALFxED Hemmine, and Signor Caravociia.. Last appearance of 
Mdlle. Krezs, owing to her Continental engagements. Band of 100 Performers. 
Refreshments supplied by Spiers & Pond, Acting Manager—Mr. Edward Murray. 

Admission—ONE SHILLING. 


RYSTAL PALACE—Nexr Werx.—POPULAR 
AFTERNOON CONCERTS on Tosgspay, WepwespAy, and, Frway, by the 
—— Glee and Madrigal Union”—Conductor, Mr. Land. Noextracharge. One 
illing. ; 








MR. HANDEL GEAR. 
\ R. HANDEL GEAR, Professor of Singing, begs to 


announce that Le is in town for the Season.—Address, 32, Upper Seymour 
Street, Portman Square, 


ME: OBERTHUR begs to inform his friends and pupils 


of his return to London.—7, Talbot Terrace, Westbourne Park, W. 








ISS BERRY GREENING will sing the Variations 


(composed expressly for her) on the popular air, “ Cherry Ripe,” at Burnley, 
October 18th; Weymouth, 29th; Lyme Regis, 30th: and Bridport, 31st. 





poser), res; Il that he has entirely resumed his Prof 

Avocations, and is prepared to accept engagements as Composer, Orchestral Con- 

ductor, or Pianoforte Accompanist; also, to receive Pupils, Amateur or Professional. 

Students trained for the Operatic Stage or Concert-room. All communications to 

2 Foe my gay to Mr. Guover, care of Messrs. Duncan Davison & Co., 244, Regent 
, W. 


RS. JOHN MACFARREN will give a MORNING 

AT THE PIANOFORTE, to commence at Three, and an EVENING, at 

ight o'clock, next Wepnespay, October 17th, in the ASSEMBLY ROOMS, 
DORKING. Vocalist—Miss Baxxs. 


MORNING PROGRAMME. 








Sowzta in C (Op 24) =e a ere rae Weber. 
BR eos ey vee eer make Pali Haydn 

Tae Harmosrous BLacksmitu . my fli - Handel 
LjeDER OnNE WortTe ts 3 6 P e . Mendelssohn, 
Aria, * Batti, Batti” wi ie ° i hel Sul. . Mozart, 
New Inish Fantasia, “Ould Ireland” , . on, Om om nA 
Tae Moosuicut Sonata. 2. Cw Cw tel Cl etSséC Beth we 


Sone, “ Late, so late” 


Nocturne, “ Long ago y” and Caprice, “ The Butterfly" ; Brissac 

Bona, “The Cuckoo” . tte Mee : oad o* « 4& 

GaampFawrasia . ww ww ew eS Thalberg 
EVENING PROGRAMME, 

Sonata in A minor 6b ME Ce OS ant? 7 - « Mosart 

Romanos (Faust) , or e ene ° + « Gounod, 

MosicaL SkeTonEs . re er qur et e er Sterndale Bennett, 

Sona, “Tell me,my heart”. . . . . « «~~ Bishop. 

epee. se ee le a + Chopin. ; 

Battap, “Qne year”. . é:tike ‘ é é - . Mrs. John Macfarren 

Inish Fantasia, “Ould Ireland”, . . . «. « © Brissac. 

Sonata in A flat (Op. 26) . . . . « « « Beethoven. 


Sona, “ Ah, why do we love?” ° . ‘ P e 
Nocturne, “The Music of the Sea;" and Capaice, * The 
Babbling Brook” . -, .  , st he 
Otp Enouisu Ditty, Arrangedby . . ..  .. .  Macfarren, 

Gaano Fantasia, ., ee ase > Se 


The Pianoforte from Messrs, Erarp. 
Tickets at CLaRKg's Music Lisrary, High Street, Dorking. 


G, A, Macfarren, 





\ ISS KATE GORDON will play Ascher’s New Piano- 
forte piece, “ L'AMOUR DU PASSE,” during her Provincial Tours in Kent, 
the North of England, and Scotland.—82, St. George's Road, 8.W. 


YIGNOR and MADAME FERRARI beg to announce 
b their return to town for the Season. Address, 32, Gloucester Terrace, Hyde 
ark, W. 


Tl’. HE MDLLES. EMILIE and CONSTANCE GEORGI 

have the honour to announce their return to London. All communications to 
be addressed to them, 76, Harley Street, W.; or care of Messrs. Duncan Davison 
& Co,, 244, Regent Street, W. 


\ R. FRANK ELMORE will sing his admired new song, 
“ Airy, Fairy, Lilian,” at the Gresham Institution, October 19th; and at the 
Saturday Concerts, Edinburgh, January 12th. 
128, Adelaide Road, N,W. 


M R. HOHLER, Principal Tenor of Her Majesty’s 
Theatre. All communications, for Concerts and Oratorios, for Mr. HonLeR 
to be made to Mr. Jarrett, Her Majesty’s Theatre. 


R. EMILE BERGER will play “The Bonnie Woods 
o’ Craigie Lea,” at Stirling, October 16th; Dumfries, 17th ; Kilmarnock, 
19th; Kirkcaldy, 22nd; and Hamilton, 24th. 


M R. CHARLES HALL (Musical Director of the Royal 

Princess's Theatre) begs to announce his removal to No. 199, Euston Road, 
N.W., where he is prepared to resume his instruction in VOCAL “MUSIC, and give 
finishing lessons to professivnal pupils in the Art of Singing for the Stage. 


R. KING HALL having completed his studies at the 
Royal Academy of Music, under the superintendence of the most eminent 
masters, requests that all communications, respecting Lessens on the Pianoforte, 
Harmony, and Composition, also engag ts for Concerts and Soirées, be sent to 
his resid , No. 199, Euston Road, N.W. 





























REMOVAL. 


R. JOHN GOSS begs to inform his Pupils and Friends. 


that he has , 
Buxton, 8. ne REMOVED ‘to No. 11, Canton Vittas, Witrsnire Roap, 





t WANTED. 
W ANTED, a First-Class ASSISTANT as Salesman in 


the Music. Trade—one well acquainted wiih the Letting of Pianofortes ; : 


also, a good knowledge of the Paper Trade. A liberal Salary «fered. State age 
a. * yo b ge and 
qualifica‘ions—Apy ly to Messrs, R. Ports & Co,, 167, North Strect, Brighton, 





ISS BERRY GREENING will be absent on her-tour 

in the North of England from the 15th to 26th Octoser. Will sing at 

Greenwich, October 27th; Weymouth, Lyme-Regis, and Bridport, the 29th, 30th, 

and 31st October; at the Edinburgh Saturday Concerts, Nov. 10th; Deal, Nov. 13th; 

Edinburgh, Dec. 8th; and at Islington, Jan. 3rd. Letters respecting. engage- 

__ en route, to be addressed care of Messrs. Davison & Co , 244, Regent Street, 
ndon, W. 





Season. 








M R. GANZ begs to announce his arrival in town for the 


15, Queen Anne Street, W. 
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Yt ge LIEBHART will sing “The Liebhart Polka” 
(composed expressly for her by Professor Mulden) at Herr Kuue's Recitat, 
October, 31. 


}7DLLE. LIEBHART will sing “The Lover and the 
{\ Bird,” at Mr. Ransrorp’s Concert, St, James's Hall, Monpay Evenine, 
Octuber 29. 


\ DLLE. RITA FAVANTI requests that all com- 
al munications relative to Operatic or Concert Engagements be addressed to her 
at Messrs. Duncan Davison and Co.'s Foreign Music Warehouse, 244, Regent Street; 
or to her resid , 28, Abingdon Villas, Kensington, W. 


HE MESSAGE FROM THE DEEP, by Emile Berger, 

Sung with distinguished success by Mr. Patey, at Mellon’s Concerts, and by 
Signor Foli, at the City Hall, Glasgow, is published, price 4s., by 
Doncan Davison & Co., 244, Regent Street, W. 


TEW ORGAN MUSIC.—Just Published, Price 4s., 
“ FUGUE," in G, for the Organ, with Pedal Obbligato. Composed by WILLIAM 
CROWTHER ALWYN, 
London; Duncan Davison & Co., 244, Regent Street, W. 
Sheffield: H. J. Freemantis, Musicseller, High Street. 


THE MOMENTOUS QUESTION. 
RINOLINE.—Ladies should at once see THOMSON’S 


NEW STYLE, which, light, graceful, and elegant in outline, combines comfort 
and economy With the very latest fashion. Observe the name, “ ‘THomsoy,” and the 
Trade Mark, ‘A Crows.” Sold everywhere, 


DELINA PATTY'S new Waltz for the Piano, “Fizvr 
pu Printemps,” is published, price 4s., by 
Donoan Davison & Co., 244, Regent Street, W. 
N.B.—The Orchestral Parts of this Waltz are now published, price 5s. 


HYMNS FOR PRIVATE AND PUBLIC WORSHIP. 
(For Two Trebles, Tenor, and Bass, with accompaniment), 


ELECTED from Sir Roundell Palmer's “ Book of Praise” 


and other Authorities, 
By WELLINGTON GUERNSEY. 


PART L, Price 6d. 
Bissop Heser—Christmas Hymn—“ O Saviour, whom this holy morn.” 
Epmounp H. Sears do. “It came upon the midnight clear.” 
Nanum Tate do. ‘* W hile shepherds watched their flocks by night." 
PART IL, Price 6d. 
Txomas MoorE—Hymn—“ The mercy-seat.” 
As YasHin Moscue—do,— When along life’s thorny way.” 
(One of the oldest Jewish Hymn tunes extant), 
Bishop HesER—Advent Hymn—“ Hosanna to the living God.” 
PART IIL., Price 6d. 
Bisnop Heser—Easter Hymn—* The Lord of might from Sinai's brow.” 
Ditto Missionary Hymn—* From Greenland’s icy mountains,” 
From tae GerMaN—Hymn for Good Friday—* Scene of the Cross.” 
Ditto Ascension Hymn—“ O Lord, who now art seated.” 
PART IV., Price 6d. 
J. Epmestoy—Evening Hymn—‘‘Saviour, breathe an evening blessing.” 
Isaac Warts—Hymn for Holy Week—“ When I survey the wondrous Cross,” 
James MonrGoMEeRY—Easter Hymn—“ The scene around me disappears.” 
W. G.—Hymn—“ In Thine image Thou did'st make us.” 
PART V., Price 6d. 
A. M. TopLapy—Hymn for Lent—‘ Rock of Ages.” 
W. G.—Hymn for those at Sea—‘* Oh Thou who bidst these ocean streams.” 
Rey. H. F, Lyre—Evening Hymn—* Abide with me; fast falls the eventide," 
London: Duncan Davison & Co., 244, Regent Street, W. 


ISS ROBERTINE HENDERSON begs to announce 


her return to town for the season. She will sing the Soprano part of the 

“ Seasons,” at the Liverpool Philharmonic Society, Oct. 23rd; at Christ's Hospital 

Founder’s day), 24th; Chichester, 31st; Lewes, Nov. 1st; Brixton, 15th; Newbury, 

anuary 22; Tonbridge, March 12th; and can accept engagements en route.—19, 
Newman Street, W. 


RINLEY RICHARDS at the CHESTER EISTEDD- 


FOD. The following were performed :—‘ Welsh Fantasias” (Nos. 1 and 2, 
each 4s.) ; “ Lady Owen's Delight,” Recollections of Wales, No. 7 (12 Nos., each 3s.) ; 
“ Andante and Variations in G,” by Beethoven, Student’s Practice, No. 7 (28) ; 
** Through the Day,” Sacred Song (solo, or four voices, 2s. 6d.); “* God Bless the 
Prince of Wales,” the Prince's Anthem (solo, with chorus, 3s,; four voices, 28.); 
(piano solo and duet, each 4s.) 

London, Ropert Cocks & Co., New Burlington Street, W., Publishers of the 
* Helena Waltz.” 


ARK! THE GOAT BELLS RINGING, Duettino, 
_made so popular by the exquisite rendering of Madame Lemmens-Sherrington 
aud Miss Sherrington. Music by Henry Smart. Free by post for 19 stamps. 
London: Rosert Cocks & Co., New Burlington Street. 


T{OR QUADRILLE BANDS, “Waltz-Helena,” “United 
Ey Service Quadrille,” and the ‘‘ Coldstream Guards’ Waltz,” all by FRED. 
GUDFREY, each free by post for 26 Stamps. The same for Pianoforte. 

, London; Rosert Cocks & Co., New Burlington Street ; and of all Musicsellers, 
































MR. NEWBY'S NEW PUBLICATIONS. 


Second Edition, in 8 Vols. (this day). 


TRODDEN DOWN. 
A NOVEL. 
By the Author of “ Kate Kennedy,” ‘‘ Common Sense,” &c, 

“ Mrs, Newsy has written several tales of considerable merit, but 
nothing has come from her pen better than this narrative of a woman’s 
trial, error, penitence, and atonement,” —Atheneum. 

“¢Troppen Down’ will firmly establish its author in the same rank 
as Miss Mutook, and the author of ‘ Adam Bede.’”— Globe. 

“The story is told in a most affecting manner, and cannot fail to 
please the reader.”— Observer. 

“We have great pleasure in calling the attention of the reading 
public to the best novel of the year, ‘Troppzn Down.’”—Harrogate 
Advertiser. 

“A tale of deep interest, domestic trials, and womanly tenderness, 
chastened and directed by high moral principle.” —Morning Advertiser. 

“The book is a good book, and full of real interest.”"—Church and 
State Review. 

«‘ The characters are well drawn, the incidents graphically delineated, 
and the language powerful and graceful.” Brighton Examiner. 

“It is a true novel, most engrossing in its details, healthy in its 
morality, and sound in its philosophy. We strongly recommend it.”— 


Brighton Gazette. 
In 2 Vols., price 21s, (this day), 


THROWN ON THE WORLD. 
A NOVEL. 
In 8 Vols. (Second Edition), 


AN OLD MAN’S SECRET. 
BY FRANK TROLLOPE. 
In 8 Vols., 


THE GAIN OF A LOSS. 


By the author of ‘The Last of the Cavaliers.” 


IMPORTANT NEW WORKS IN THE PRESS 


In 1 Vol., Imperial 8vo., price 21s., 


A NARRATIVE OF A JOURNEY TO 
MOROCCO. 


By the late Tuomas Hopaxtn, M.D. 
Dedicated, by permission, to SIR MOSES MONTEFIORE, Banzr. 


In 3 Vols., Demy 8vo., 
A HISTORY OF IRISH PERIODICAL 
LITERATURE. 


By R. R. Mappen, M.R.S.A., author of “Travels in the East,” 
‘“ Life of Lady Blessington,” &c. 


In 2 Vols, 
THE STORY OF NELLY DILLON. 
By the author of “ Myself and my Relatives,” &. 
In 2 Vole., 21s,, 
THE MASTER OF WINGBOURNE. 
A NOVEL. 
In 2 Vols., 21s., 
HETTY GOULDWORTH. 
A NOVEL, By George Macaulay. 
In 3 Vols., 
OUR BLUE JACKETS AFLOAT AND 
ASHORE. 


A NOVEL. By Captain Armstrong. 














Author of “The Two Midshipmen,” “The Lily of Devon,” &e. 
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THE ABBE VOGLER. 
(Concluded from page 616./ 


In the year 1793, Vogler returned to Stockholm, where he gave 
lectures, in Swedish, on harmony ; produced several of his operas ; 
and, in 1794, established a fund for the Widows and Orphans of 
Members of the Royal Orchestra. With the exception of a short 
visit to Paris, in 1795, for the p of giving concerts, he re- 
mained in Sweden, until he left it for ever, in 1799, with an an- 
nual pension for life of 500 thalers. He proceeded to Copenhagen, 
where he brought out his Hermann von Unna; went to Altona 
while his Choral System was published in Copenhagen ; made, in 
1800, a considerable stay at Berlin, where he arranged the organ 
of the Marien Kirche according to his simplified system, and gave 
a great many concerts; and, in 1801, accepted a situation as Pro- 
fessor of Music at Prague. It was here, also, that he published 
his Manual of the Theory of Harmony. In 1803, he went to 
Vienna, where he paid a'visit to Dr. Gall, passing himself off as 
a professor of mathematics. The conversation turned soon after- 
wards upon craniology, and he made a number of suggestions. 
Having his attention excited by this, and recognising in his un- 
known visitor’s head the marks of a musician, Gall remarked 
politely that Vogler would undoubtedly discourse better of music 
than of craniology. Vogler then owned who he was. His opera 
of Samori, which he wrote in Vienna, required twenty rehearsals 
with full band and the whole company (besides the numerous 
quartet and special rehearsals) before it was ripe for production. 
It had a brilliant success. On the outbreak of the war of 1805, 
he proceeded to Bavaria, and wrote in Munich his grand opera, 
Castor und Pollux, in honour of the nuptials of a princess. ‘The 
Chorus of Furies from it was frequently introduced into Mozart’s 
Don Juan. In 1807, he went to Frankfort-on-the-Maine, and on 
the very same day, Ludwig I., with whom he had long stood upon 
the most friendly footing, invited him to Darmstadt, where he was 
appointed clerical ‘‘ Geheimrath ” at a large salary, and where the 
direction of the orchestra as well as that of the ‘‘ Grand-Ducal 
Amateur Choir” were confided to his charge. With his arrival, a 
new epoch for music began in Darmstadt. What was antiquated in- 
voluntarily gave way, though, of course, not without a bitter struggle. 
Besides works by other composers, duets, choruses, etc., from his 
own were performed at the rehearsals, which were always attended 
by the Grand-Duke, and held either at Vogler’s house, or at the 
Theatre. ‘The ‘“‘ Hamanklopfen,” by the way, struck the auditors 
as very peculiar. General merriment was excited whenever the 
singer pronounced the name of “ Haman” (as well as at certain 
other places, also), and the stringed instruments were all turned 
a tempo, the musicians tapping them on the back with their bows. 
As conductor, Vogler was original, impetuously precise, and ener- 
getic ; he worked less, however, with the conductor's stick than by 
quickly dashing off chords on the piano, whenever there was any hesi- 
tation. Mangold usually conducted ; but, if Vogler was sitting at 
the piano, all the conducting in the world by any one else was of no 
good ; a look, oon chord, and he was master of singers and 
instrumentalists. If things were very far from going as they 
ought to go, his fat body vibrated with emotion, his eyes flashed 
fire, until he suddenly jumped up——and stood quite still. After 
considering for a short time, he took off the small black cap he 
invariably wore, and laid it with apparent calm upon the piano. 
He then slowly resumed his seat, pe proven making the necessary 
corrections. hile so engaged he often had recourse to his snuff- 
box, not actually to take, but simply to smell the snuff in it. 

In the year 1810, Ginsbacher, Meyerbeer, and Carl Maria von 
Weber, came to study under Vogler, whose good understanding 
with those about him was already, probably, disturbed, for Weber, 
writing on the 30th August, 1810, to Gottfried Weber, says : 


“ All this time” (while Zitus was being studied) “ Vogler is doing 
nothing. Were I he, I would not remain in a place where people 
wanted me so little or did not choose to want me. However, he is 
tolerably used to it, and jogs on his own way.” 


On the 30th June, 1811, Samori was performed. With this 
opera, the production of which he superintended himself, Vogler’s 
official career was brought to a close. In 1812, however, Her- 
mann von Unna, a drama in five acts, with chorus and dances, was 
successfully performed three times under Wagner's direction, all 
the persons connected with the theatre being obliged, asin grand 








opera, to take part in it, by order of the Grand Duke. Thence- 
forth Vogler devoted himself entirely to art afd his pupils 
—when Gottfried Weber unexpectedly addressed a letter, com- 
mencing as follows, to the Allgemeine Musikalische Leipziger 
Zeitung :— 

“ Mannheim, 7th May, 1814. 

“T hasten to convey to you the melancholy news that Vogler died 
suddenly on the 6th May, of apoplexy. I paid him a visit as late as 
the 4th inst., on my way through Darmstadt, remaining with him that 
day and all the forenoon of the 5th. On this,.as on former occasions, 
I could not help admiring the gifted old man’s youthful vigour of mind 
and body, and the warm enthusiasm he still manifested for art, etc.” 

The Grand Duchess Louisa offered up a laurel wreath upon his 
coffin, which was adorned with Zimmermann’s poetical inscription. 
Vogler reposes in the old churchyard at Darmstadt, close to the 
back of the chapel. His grave is marked by a handsome marble 
monument, erected by his friend and admirer, Ludwig I. 

The Historial Association of Wurzburg had the date of his birth 
and that of his death solemnly inscribed, in August, 1845, on the | 
house in which he was born there, with the simple addition of the 
names : GEORGE JOSEPH VOGLER. 

THE END. 


—— 


MUSIC AND “ HIGH CHURCH.” 

The fracas at Stoke Newington has had the effect of bringing before 
the public the relative positions towards art occupied by the two parties 
into which our Church is divided. The service at St. Mary’s, free 
from excessive ceremonialism, is conducted, according to apostolie in- 
junction, “ decently and in order.” Yet it may be considered in its 
place as representative of the ritualistic movement now going on, 
especially as it has succeeded in arousing the indignation of ultra- 
evangelicals, and arraying against itself a “vestry” of believers in 
“ the holiness of ugliness.” With the incidents connected with the 
row which will be the subject of judicial investigation we have no con- 
cern. Upon the theological or ecclesiastical tendencies of the “ high 
church” movement we are not called upon to deliver an opinion. For 
our purpose it is of little importance whether they are regarded with 
favour or otherwise, because the musical influence of that movement 
may be viewed distinct from its surroundings, and presents common 
ground upon which all may agree. Nobody will deny that some revival 
was needed in church music, or that church music was behind other 
forms of the art, having lost the pre-eminence which belonged toit. For 
centuries our religious music kept ahead of all other, giving tone, and 
exercising an influence which no observer could fail to trace. Soit con- 


"tinued in greater or less degree till, with the reaction against Puritanism, 


came a coldness towards things religious,-which extended to religious 
esthetics, and resulted in that absence of the artistically beautiful iden- 
tified by some minds with the piously perfect. It is strange that degra- 
dation should be a thing to fight for, and people glory in their shame. 
To the depth of that degradation and extent of that shame, which 
went on sinking lower and spreading wider through the period of the 
Georges, justice can hardly be done, though recollections are vivid 
enough. Unfortunately, “ ugly” services are by no means yet matters 
of history. In nofew churches—besides those of country districts, towards 
which the march of improvement is slow—are they found, presenting an 
illustration of the past and a warning for the future not to let history repeat 
itself. Ifany party in the Church demurred to music in service altogether 
we should have nothing to say. But we object to its introduction in a 
form inartistic, on principle, objectionable to every cultivated mind, and 
a hindrance to pure taste. Music should take its true position in 
our services; or, at least, should not be prevented doing so, as at Stoke 
Newington, by that unreason which regards it as the bogey at which 
people like the “ Vestry ” are ready to take alarm. Every musical man 
should at once protest out of pity to himself and the art. To what 
would they condemn us? Toa weekly application of nerve torture 
equal to an inquisitorial “ question,” degrading the noblest form of 
music, and adding insult to injury by the implied obligation to regard 
the shame as a “testimony” to evangelical truth. As if evangelical 
needed to be bolstered up by superlatively horrible, in the form of a 
charity boy’s howl. 

From such a fate the “high church” movement has saved us in 

rt, and seems likely to save us in whole. We accept the boon as 
thankfully as if it had been bestowed by any other movement. In all 
probability, none other could have accomplished the work. It was 
necessary it should form part of a system whose phases could enlist 
extended sympathies, and for the sake of one among which the whole 
would find acceptance. The reform of church music goes on in quarters 
where, of itself, it would fail to excite interest. We may be sorry that 


it has come to be associated with much that is priestly ; but we are 
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thankful. The arrangements for the efficiency of our musical services 
are assuming proportions commensurate with the work. Chief may 
be placed the formation, the country over, of choral unions, a machinery 
by which the remotest parish can be reached. Without their systematic 
action the progress of reform in rural districts must have depended 
upon isolated and desultory effort. Stagnation is the condition of a 
choir, unless directed by exceptional energy. Association with others, 
the visits of the “ master,” and the annual festival rescue it from this 
by infusing vigour and life. The progress is already encouraging. 
Hundreds of churches, where a fraction of the appointed musical service 
was drawled through, are now made attractive by more or less efficient 
singing, which, apart from its immediate object, has a good influence 
on the congregations. With this has come a better kind of music. 
The decadence before alluded to was not partial. It did not confine 
itself to manner, but embraced matter, and came to revel in the most 
unsuitable rubbish ever commended to the tasie of a parish clerk. 
Now comes the reaction. The psalm tunes, with solos, duets, repeats, 
and “ graces,” are consigned, in great measure, to oblivion, in company 
with Tate and Brady and the home-made anthems, contemptuous of 
rule and reason. We may have a little too much Gregorianism ; but 
we have music adapted to its purpose and worthy the condition of the 
art among us. We wish it could be said the change was general. 
Unfortunately, there are minds incapable of distinguishing between 
things. They confound improvement in detail with innovation in 
principle, refuse to adopt what is good in a system, because of what is 
evil, and reject the lot. The Stoke Newington case is an example. 
The ‘ Vestry” look upon an efficient musical service as “ ritualism ” 
and flat Popery, and put their backs up at it—which is small and un- 
philosophical, though, perhaps, not unnatural in their case. 

‘There is a section of our countrymen, who, though not in Church, 
manifest truer wisdom than some sons. Dissenters, alive to their own 
interests, and working for them with unfailing shrewdness, have 
detected the importance of this revival, and are following suit. Good 
music, chanting, even ancient hymns of the Church, are common in 
their chapels; while hundreds of congregations supplement the efforts 
of choirs by cultivation. The formation of choral unions is contemplated, 
with a view to secure the advantages manifestly conferred upon the 
Church. In this the ultras of Stoke Newington may find a lesson. 
To the bogey they hold in avhorrence Dissenters are more sensitive 
than themselves. Dissenters are not so blind as to confuse good with 
evil, and reject that which isin harmony with the age, and may be 
made a powerful instrument for a higher benefit. Noncomformists see 
that, to hold their own in this era of progress, their song must not be 
a matter for scorn; that it must partake of, and reflect, the advance 
out of doors; and this apart from the conviction that what is offered to 
the Supreme should be the best. As for those in Church who see not 


such things, and are insensible to conviction, their policy is suicidal. } 


Their opponents have only to let them alone; they will fall into the 
pit their own hands have dug. 

[The foregoing is unfortunately reduced from a very lengthy 
discourse in the columns of an exceedingly fierce highlowbroad 
contemporary.—A. S. 8.] 








A Srreet Cresvs.—Many of the visitors to Vienna will recollect the 
old blind fiddler, who would play for hours together under the archway 
of the thoronghfares known as the Zwettehof and the Schottenhof. 
He died a short time ago. He had beer blind for twenty years, but his 
blindness did not interfere, it now seems, with his worldly prospects. 
After his death, there was found, in his table-drawer, a will, drawn upin 
due form, by which his nephew, who holds some inconsiderable charge 
on a nobleman’s estate in Hungary, is constituted sole heir to 10,600 
florins. The old musician bequeaths moreover 6,000 florins to the 
female who used always to lead him about. The money consisted 
partly of bank-notes, and partly of silver. Above 1,000 florins were 
found, in the shape of the small coin known as Sechserls, in an old trunk 
under his bed. 

Municu.—Mozart’s Don Juan is to be revived very shortly with 
numerous ameliorations in its mode of representation. ‘The original 
recitatives and several numbers hitherto omitted will be restored. The 
scenery and dresses, also, will be new. Another novelty will be Der 
Wunderthatige Magus (El Mégico Prodigioso,) of Calderon, with music by 
Rheinberger, which has been in preparation for some time past.—The 
King has just given Herr Richard Wagner a walking-stick, surmounted 
by a gold swan adorned with diamonds. ‘his royal offering is worth 


some thousand florins—Herr Konradin has resigned his position as 
Capellmeister at the Volks theater. 
produced his new operetta: 
successful. 

Motz. Marte Taaiiont was recently married to Prince Windisch- 
griitz, in St. Hedwig’s Church, Berlin. 


On officiating for the last time, he 
Das Basiliskenhaus, which was very 








Petters to Well-known Characters, 


TO HORACE MAYHEW, Esa. 


Dear BroroER,—I forward for your Te my last lyrical 
contribution to Fun (printed by Judd and Glass, Phoenix Works). 
Read it carefully :— 
Monsieur Gounod did write 
An opera bright 
To a Frenchified scriptural story ; 
So we've tried another, 
That’s better than t’other, 
And sung by Mims Reeves con amore. 

Do you like it? I also enclose (for your perusal) my last prose 
contribution to Fun, which is neithe® more nor less than a pitch-in 
to the Pall Mall Gazette, which is getting too cheeky by half. I 
entitle it (the prose contribution, not the P. M. G.) ‘* Gentlemanly 
Criticism” (ironically, as you will perceive) :— 

It is but rarely that the Pall Mall Gazette stoops to theatrical 
criticism. Occasionally it condescends to take, from its pinnacle, a 
kind of bird’s-eye view of the dramatic literature of the day; and 
when it does this, it assumes a curious tone of elevated banter, such as 
Mr. Charles Dickens might fitly employ if he set to work to criticise 
Old Mother Hubbard. But the Pall Mali has seen, in the production 
of Mr. Robertson’s comedy, an occasion to warrant it in descending not 
only to an analysis of the play, but even to a criticism on the manner 
in which it is performed. Of the writer’s remarks on the piece we 
have nothing to say except that as there are excellent English equi- 
valents for ‘morte saison,” “ lése societé,” ‘ mots,” “en revanche,” 
“ mutinerie,” and “ jeune premier,” we presume that these words are 
introduced in their native French in order to give the necessary Pall 
Mali tone to the article. But the criticism on the actors and actresses 
is not merely faulty or in bad taste—it is simply a contemptible piece 
of ill-bred impertinence. What do our readers think of the subjoined 
commentary on the acting of Mr. Ray, Mr. Bancroft, Miss Wilton, and 
Miss Louisa Moore ? 


“Sir Alexander Shendryn’s progenitors were, perhaps, grocers in a small 
way, and Angus McAlister may have wielded the yard measure before he 
wore her Majesty’s uniform ; but en revanche Miss Walton is sparkling with 
mutinerie, and Miss Louisa Moore reiterates her claim to be the prettiest 
blonde on the London boards,” 


It is really difficult to say whether the insult to Mr. Ray and 
Mr. Bancroft, or that to Miss Moore is more offensive. Next comes 
the following gentlemanly remark on Mr. Clarke’s performance :— 


“The brewer complains that all his aspirations are anticipated. If Mr. 
Clarke would try and bring some of his own aspirations in here and there we 
should be under a still greater obligation to him.” 


The writer then goes back to Mr. Bancroft, and gives us this 
considerate commentary on that gentleman’s representation of 
Angus :— 

“But surely some representative might be found for this theatre of the 
part which is inevitable in any comedy, the jeune premier : which means more 
than our ‘walking gentleman.’ We forget the gentleman’s name who takes 
the part of McAlister, but he really has no control over his legs, and far too 
much over his heart, and as he seems to resort to his moustaches for what 
little sentiment he thinks necessary, the sooner he enlists the better for the 
stage generally and Mr. Robertson’s comedy in particular. We have seen 
ensigns who looked uncommonly like McAlister, but they were hanging about 
billiard-rooms in a cathedral town, and had probably obtained a commission 
after serving in the militia.” ‘ 


This is hard upon the militia, who are very bad soldiers, but 
uncommonly good gentlemen. It is, however, much harder upon 
Mr. Bancroft, and if Mr. Bancroft were to call at the Pall Mall office 
and give the “dramatic critic” a sound thrashing, we think that 
public sympathy would be on the side of Mr. Bancroft. Weare far 
trom advocating the indiscriminate praise which is usually lavished by 
dramatic critics upon theatrical performances, but surely even the Pall 
Mall might hit upon some judicious mean between fulsome compliment 
and unredeemed insolence. ‘The remarks of the Pall Mall critic on 
Mr. Bancroft and Mr. Ray are utterly unfeeling and grossly snobbish. 
With the accuracy or inaccuracy of the writer's opinions on dramatic 
subjects we have nothing to do; but if criticism of the description we 
have quoted is to be fairly applied to the most complete and most 
accomplished theatrical company in London, what remains to be said 
the nt Seana Adelphi, and Strand theatres when it comes to 
their turn 


The foregoing (which appeared in No.—— I forget the number) 
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was entitled Gentlemanly fo (as — have detected) 
ironically. Yours, dear brother, with strong affection, 
mags ; Inigo YELLOow (M.D.) 
P.S.—Don’t address me Indigo, as you always do. There’s no 
fun in that.—I. Y. 
[If Dr. Yellow be anything better than an ass, he is at the very 


worst a lunatic, if not altogether mistaken.—A. S. S.] 
ae) 
TO GEORGE GROVE, Esq., C.P. 

Srr,—*‘ The Queen a smoker, and keep a tobacco-pipe! Nonsense !”” 
—I daresay many a subject will exclaim on reading what I am about to 
write. Pardon! I do not mean to libel the Sovereign, who only smokes 
by proxy. And yet the Queen keeps a tobacco-pipe. Ina corner of 
the tobacco warehouse in the London Docks is an institution designated 
the “kiln,” as indicated by lettering on the door with the initials 
“V.R.” and a drawing of a regal crown. The outer door unlocked and 
its iron bars removed, access is obtained to a space in which spviled 
tobacco, cigars, tea, and contraband goods wait the next lighting of 
“ the Queen’s pipe.” The pipe occupies the centre, and consists of a 
circular brick-stalk, kiln-shaped at bottom, and 5 ft. diameter within. 
A side door lettered “ V.R., the kiln,” gives access tointerior. By this 
opening tobacco, cigars, &c., are thrown into the kiln upon a fire placed 
at bottom. The last time the Queen’s pipe was lit it consumed 8 cwt. 
of cigars, and the time before, 80 tons of tea. Waiting a future pipe 
are books, destined for attempted evasions of Customs or copyright. 
Among these are some treatises on the Homoousion (or opog ovosa or 
idem substantia), by Dr. Job Head (of Axminster), nephew of Sir 
Flamborough Head (of the Wash).—Yours respectfully, 

Kidderminster, Oct. 8. Tuomas ADDER. 


Mr. George Grove does not smoke. Smoking in the Crystal 
P is interdicted by the General Manager. Mr. Bowley does 
not smoke.—A. S. S. 
—_o—_- 
TO D. PETERS, Esa. 

Mu. Eprror,—On reading your last musical article, it appears you 
were not aware of defunct state of “Concordia.” Mr, Volckman 
convened meeting at Exeter (minor) Hall, Tuesday evening, 25th 
ult,, when he resigned position as conductor, and gave similar inti- 
mation on behalf of executive. Members heard this with less sur- 
prise than regret; vote of thanks was passed to conductor when he 
retired: Cause was alleged press of other engagements, which may be 
true; but members are of opinion that very severe and uncalled-for 
eriticism of Hanover Square concert in the Durmasidcanalst was 
cause of resignation. Your advice to society is wholesome and to 
purpose, and similar advice, almost in same words, was offered before 
performance to no purpose. Dr. Flowers has offered his services as 
conductor, if society can be kept together; but this is doubtful.— 
Yours, S. T. Tasre. 

King and Beard, October, 3, 1866. 


[If the editor, on reading his last musical article was not aware, 
it is a pity. At the same time no article about Concordia has ap- 
peared in this paper, which (by the bush) appears not on Sundays 

ut on Saturdays.—Dr. Flowers (who sang the comic song) is 
very good to have offered his services, though hardly considerate 
to Mr, Volekman. ‘The issue, however, is doubtful.—A. S. S.] 





o—-~ 


TO JOHN BOOSEY, Ese. 

Sin,—l am in a state of the greatest indignation, and cannot but 
consider myself a chuckle-headed booby. When I was up in Londona 
few years ago, I did think I was tolerably wide awake, but I am 
ashamed to tell you I have lately been most completely taken in. I 
notice in a daily paper, which I sometimes see at the Duke and Boot 
in our village, that on the 2nd of October the Lord Mayor, at the 
Mansion House called the attention of your reporter to an attempt to 
extort money by an offer to supply the Musical World at half-price, &c. 
The gentleman who wrote to his Lordship, however (and that’s where 
I feel it), was a little too sharp to send the money first, while I (will 
you believe it ?) did, in consequence of a similar advertisement, send a 

st-office order, as prepayment for the first quarter. No World 

as ever been sent to me in return, and as I began to get tired of ex- 
pecting it, after a week or two, I got a friend to call at the address 
given, ‘Ihe rascal had taken half a small shop for a short time, got 
many letters, got over me, and suddenly decamped. Please to publish 
this as a warning, although it will injure my reputation for ’cuteness, 
and oblige, yours truly, Verpant Green, Jun. 

Barleyshire, Houghton-le-Spring, The Enclosure, Oct. 4. 


(Mr. Green must be ‘jolly green,” and no misunderstanding | 


As 
other day to The Times. What has Mr. John to do with 
it?—and how about the ‘old head of a family,” in re Sir Caper 
O’Corby, of Castle Crowe?—A. S. S.] 


—r) 


TO JOHN VALE BRIDGEMAN, Esa. 


Srr,—But recently, at Graham Street Chapel School, hundreds of chil- 
dren assembled before a large bell, for which they had subscribed. It is 
intended to be forwarded to the venerable Phillippo, missionary in 
Jamaica, for use at the new Baptist Mission Station at Hartlands. The 
bell was suspended between two tall uprights in centre of,room. 
(From whose foundry I forget). On his first connection with the vil- 
lage of Hartlands, the venerable Philippo had opened a school-house 
and chapel, and a Mr. Morgan had offered a bell to summon to 
worship and to school. But the bell was not allowed to be his gift. 
The young people of Graham Street School had made it theirs. It 
was ready for presentation, and a Mr. McEvoy would be glad if the 
superintendent would ask Mrs. Gordon, of Jamaica, to receive the gift 
in the name of the Hartlands’ folk. McEvoy presented the bell in due 
form, and its tones were first brought out by a vigorous pull from the 
hand of Mrs. Gordon. At Hobytown (by the way) a chapel bell has 
also been lately erected, and in that case the gift was in memory 
of Sturge. Your obedient servant, Simcock Hovse. 

Earl and Shoulder, Oct. 10. 


— 0 
TO EDMUND FLANEUR YATES, Esa. 


Dear FLANEUR,—The last Republican blackbird of Mondaye 
(Calvados) was shot the other day by an advocate of Bayeux. 
The Republican blackbirds were better known than the persons 
who killed them. ‘The facility with which blackbirds learn and 
retain airs is matter of notoriety. In 1848 a patriot attempted 
to turn their instinct to account, and republicanize the wooded 
grounds of the neighbourhood. He brought up by hand two 
broods of birds, and taught them the Marseillaise, and set 
them on wing. The rest of the blackbirds (who had not been 
trained) took a fancy to the music of Rouget de l’Isle, and for 
years the Murseillaise was heard in the woods. But France 
changed her tune, and the songsters began to fall before the shots 
of rural guards. One alone escaped pursuit, and claiming 
right of asylum, took refuge in the gardens of Mondaye, where 
the monks listen to its song with a smile. The last of the 
feathered ‘‘ Republicans ” one day ventured beyund its limits, and 
paid for that temerity with its life. ‘Time had changed the colour 
of its black and lustrous plumage, and physically, as well as 
morally, it had become a merle blanc. I would have the man who 
shot that bird shut up for life in Kent Cavern (near Torquay) ; 
and am, dear Flaneur, your constantly admiring reader, 

Castle Crowe, Oct. 9. Care O’Corsy. 


green as the ‘‘ Young Man from the Country,” who wrote the 





‘“MORS JANUA VITZ.” 


Why keep'st thou vigil when all else are sleeping, 

And the darkling clouds ne’er cease from weeping, 

Nor the sighing winds through the wet leaves creeping 
With mournful wail ? 


Aud why adown the weary past art wandering, 
And o’er quiet graves of long dead hopes still pondering, 
While all thy soul is lost in endless wondering, 
And thy lips fail ? 
For fate and destiny their brows are veiled ; 
Dream not that their stern laws can be assailed— 
No mortal cry of woe hath e’er availed 
’Gainst their decree. 


Cease then thy plaints, and let thy lips be sealed ; 

Keep God-like silence till thy grief be healed 

By death, and he the meaning hath revealed ; 
And thou art free. 


(Copyright of the author.) R. H. H. 





Newtown, Norra Wates.—A grand evening concert took place on 
the 3rd. inst. Madame Rudersdortf, Mdlle. Drasdil, Mr. Cummings, 
and Mr. Lawler were the principal performers. Randegger’s I Naviganti, 
and R. Sloman’s madrigal, ‘‘ Would you gain a maiden’s heart,” were 





admirably sung. 
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’ 
ONDAY POPULAR CONCERTS—ST. JAMES’S 
HALL.—Ninth Season.—Director, Mr. S, Artaur Cnaprett.—The Direc- 
for begs to announce that the NINTH SEASON of the MONDAY POPULAR 
CONCERTS will commence on Monday evening, November 5, and that the perform- 
ances will take place as follows :— 


Monday, November 5 1866, Monday, January 28 1867. 
” ” 12 » February 4 4» 
” ” 19 ” ”» ” 11 r 
” ” 26 bd ” ” 18 % 
” December 3 * ” » 2 ” 
” 10 » ” March 4 ” 
” ” 1 ” 
» January 14 1867. ” ” 18 oy 
J ” 21 ” 


Seven Morning Performances will be given on Saturdays, Jan. 26th, February 2, 
9, 16, 23, March 2, 9, 1867. 

For the accommodation of those who may desire to occupy the sate seats at every 
perfurmance, the Director proposes to issue subscriptin ivories, at £5 (transferable), 
entitling holders to special sofa stalls, selected by themselves, for the whole series of 
23 concerts, viz., 16 Monday evenings, and seven Saturday mornings, 

Subscription to the seven morning concerts, £1 10s. 

Madame Arabella Goddard is engaged for the first three concerts (Mondays, No- 
vember 5, 12, 19), and Mr. Charles Hallé for the three following (Mondays, Novem- 
ber 26, December 3 and 10). 

Herr Straus is engaged as principal violin for the opening concerts, during which 
Herr Wilhelmj will also appear. 

Signor Piatti will hold the post of principal violoncello from the first concert till 
the end of the season. 

Herr Joachim, whose services have been retained for all the concerts in January 
and February, will make his first appearance on Monday, January 14. 

Madame Schumann will be the pianist on Monday, Feb. 4, and on Saturday, Feb. 9. 

Mr. Benedict will occupy the post of Conductor, as heretofore, on all eccasions. 

Suescribers’ names received by Cuappett & Co., 50, New Bond Street; and at 
Austin’s, 28, Piccadilly. 


WILL APPEAR DURING THE WINTER SEASON. 


“MUSICAL DEVELOPMENT,” 


A NEW WORK 
By JOSEPH GODDARD. 


(Snort Agestract or Contests). 

Cuap. I.—The essential relation between the two main characters of sentiment 
(instinctive and mental), and the two main sections cf musical effect 
(melodic and rhythmic). 

Cuap. If.—The exigency in expression which mental sentiment involves, is met in 
the structural plan of the modern classical instrumental works. 

Cuap. I1].—A comparative analysis of the spirit of the instrumental music cf 
Haydn, Mozart, Beethoven, and Mendelssohn. 

Cuar. 1V.—The intellectual rank of musical art 

Cuar. V.—Dramzstic music: the principles on which the literary and musical plan 
of Opera should be based. 

Cusp. VI.—The principles on which the literary and musical plan of Oratorio, or 
Grand Cantata, should be based. 

Cuaap. VII.—The influence of mental progress upon music. 


The above work is a painstaking endeavour to elucidate the nature, scope, and 
position of the musical art, As the labour it involves is not that in connection with 
music calculated to be remunerative, whilst at the same time the influence of such 
works is to further the interests of musicians by tending to elevate their art in 
general estimation, the author thinks he can reasonably appeal to them for the 
means of insuring safe publication. 

A few more promises to purchase being necessary to guarantee the expenses of 
publication, all who may be willing to support the work are solicite1 not to delay 
communicating with the Author to that effect. 

Price to Subscribers, 5s. 
Among names already received, are :— 
Rev. T. Helmore, M.A. 
Miss Sabilla Novello. 
E. F. Rimbault, LL.D., F.S.A. 
C. Steggall, Mus. Doc, 
W. Chappell, F.S.A. 
J. W. Davison, Esq.“ J. L. Ellerton, Esq. 
J. L. Hatton, Esq. J. Ella, Esq. 
J. F. Daggan, Esq. &., &o, 
136, St. Paul's Road, Camden Square, N.W. 


A GSoopDsBy Bw. 


New Song, appropriate for the compass of Tenor, Baritone, Soprano, or Alto, by 
JOSEPH GODDARD. 
Price 2s. 6d, 
Lonion: Duncan Davison & Co., 244, Regent Street, W., 





Augustine Sargood, Esq. 

Professor Oakeley (Prof. «f Music, 
Edinburgh University ). 

F. Clay, Esq. 

Miss Amelia B. Edwards. 





AND 
J. Gopparp, 136, St. Paul's Road, Camden Square, 


A Distoire be Palmerin d° Olibe filz du Roy Frorexpos de 


> Mavcepone et de La Bete Guianr, fille de Remicius, Empereur de Constan- 
tinople, by 4 ir, dit 1 
y Sean Hlaugur, e 





Petit Angeuin. A perfect copy of this 


extremely rare Romance t« be sold for FIFTREN GUINEAS, 
Enquire of Duncan Davison & Co., 244, Regent Street, W. 








NOTICES. 

To ADVERTISERS.—The Office of THe MustcaL Wor tp is at 
Messrs. Duncan Davison & Co’s., 244 Regent Street, corner 
of Little Argyll Street (First Floor). Advertisements received 
as late as eleven o’Clock A.M., on Fridays—but not later. Pay- 
ment on delivery. 

To PuBLISHERS AND ComPosers—Music for Review must be fore 
warded to the Editor, care of Messrs. Duncan Davison & Co., 
244 Regent Street. 








TO CORRESPONDENTS. 

Mr. Horace Maynew.—After all, was not an over bad 
fellow. To one he bequeathed a farm; to another, an island; to a 
twentieth, a bed and furniture. Another he made his heir, and com- 
mended to his friends. Of these things he made a public declaration, 
that his family and surroundings might love him as well while living, 
as they were sure to do when dead. So much cannot be said of . 
or even of -. The inscription on his tomb was “ Zhis monument 
belongs not to my Heir.” He reserved his monument. 

Inquixen.—Conventicle (or Conventical), a diminutive of Convent, 
formerly stood for a secret assembly (or cabal) of the monks, met to 
discuss the election of an abbot. Its modern sense applies to any non- 
conforming place of worship. 


T. W. Pea.—Mr. Brinley Richards, if we are not mistaken. 














DEATH. 
On the 8th inst., Prerre Frangois Mentet, late Professor of French 
at the London University, aged 82. 
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OTTO NICOLAI. 
(Concluded from page 637.) 
I oo is something to which we would direct attention in 

_ Nicolai’s last opera, namely: that the compeser has decidedly 
adopted a national style, as the entire nation, though only gradu- 
ally, and long after his decease, has loudly acknowledged. That, 
had his life been spared, Nicolai would have given us many more 
important works of the same kind, is a fact which, judging from 
experience, we cannot doubt, any more than that the circumstance 
of his work having, even at the first performance, achieved so 
unmistakable a success with the strictest public in Germany, 
despite the political storms by which the period was disturbed, 
affords evidence of its great value. Its success, moreover, 
increased with every one of the four performances, on the 9th, 
11th, 20th, and 25th March, respectively, when the composer, who 
already bore within him the germs of death, himself conducted. 
Even the critics, who, at first, were very severe in condemning the 
shortcomings of the work, were obliged to acknowledge the vox 
populi, and contribute their quota of praise, thus completely con- 
founding the prophecy of the Leipsic Signale: ‘* Berlin Criticism, 
that rattlesnake so well known for devouring operas, is now 
coiling itself rouad Nicolai’s new work, which has becn performed 
once. Good-bye, Lustige Weiber !” 

There is scarcely another German opera which has become so 
firmly established as a stock-piece; even the most insignificant 
strolling companies include it in their repertory. In Berlin, it was 
represented seven tines within the year. ‘Thence it started upon 
its career of success elsewhere. On the 28th October, 1850, it was 
given at Potsdam; in 1851, at Dresden; in 1852, at Leipsic, 
Vienna, Magdeburg, Glogau, and Prague; in 1854, at Munich ; 
in 1855, at Konigsberg, Nicolai’s native place; and, in 1856, at 
Gratz, Nicolai’s name, like an echo, penetrating with his work to 
the uttermost confines of Germany. At Vienna, where the opera 
was performed to a house crowded to suffocation, and in the 
presence of all the Imperial Court, on Thursday, the 12th Febru- 
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ary, 1852, musical recitative, supplied by H. Proch, and, by the 
way, very clumsily written, was introduced in place of the spoken 
dialogue. We will quote, from No. 8 of the Neue Wiener 
Musik Zeitung of the period, a few words such as cannot be applied 
to very many composers after their decease : 

“We have here to do with the work of a master, who, though no 
more one of the —» will long continue to occupy a place in the 
memory of the musica inhabitants of Vienna, and whose efforts and 
services in the cause of sacred music have been rewarded by the 
heartiest thanks of all lovers of art. Nicolai was the inspired founder 
and creator of the Philharmonic Concerts, where we have enjoyed such 
magnificent artistic entertainment; it was he who cried ‘Halt,’ ina 
voice of thunder, to modern music, with all its juggling tricks, and 
assigned it the position it should occupy.” 

The opera, which was splendidly put upon the stage at Vienna, 
was performed, during the eight months of the theatrical season, 
eight times to very large audiences. 

It was only at the first four performances in Berlin, which, as 
we have already mentioned, he conducted himself, that Nicolai 
enjoyed the wide-spread fame accruing from his work. We may 
state, also, that he conducted, in the presence of the entire Court, 
at the Cathedral, on Good Friday, 1849, as he had already done 
some few weeks previously on Epiphany Sunday, his 97th, and 
shortly afterwards his sensually fresh 91st Psalm, while in the 
Palace Church at Charlottenburg he conducted his grand Liturgy. 
Actuated by a feeling of respect deserving of commendation, the 
Royal Cathedral Choir still performs the same pieces on the 
days above mentioned.* Such were nearly the last events of any 
importance in Nicolai’s short but active life. He was always 
ailing, and had more especially suffered a great deal from 
nervous congestion of the brain. The cold water treatment which 
he followed for two years diminished but did not put an end to 
the evil. On one of the first days of May, Nicolai, in the society 
of a considerable number of friends, drove out for an excursion in 
the environs of Berlin, and did not return till late at night. He 
then neglected a cold which he had, probably, caught on the occa- 
sion. To the cold were now added the old pains in his head, so 
that, on Friday the 11th May, he consulted his Physician, whom 
he accidentally met in the street. The Physician ordered him to 
observe the most complete repose, and avoid anything like nervous 
excitement. He advised him, in consequence, to go to bed 
immediately he reached home, to be bled, and then to await his 
(the Physician's) arrival. Hereupon, Nicolai proceeded to the 
hotel where he always dined, and, after dinner, went home, to 
carry out his Physician’s orders. On his arrival he told his land- 
lady to allow no one, except his medical man, to come up to him, 
and then went to bed. Notwithstanding his injunctions,-a friend 
of his, a lady belonging to the French company, succceded in 
obtaining admittance, and was heard sobbing and crying bitterly. 
Nicolai had dressed hastily, and gone to sit with her in the room 
adjoining his bedroom. It was here that, when his visitor had 
gone, his landlady found him, and took the liberty of expostulating 
with him on his disobedience of his Physician’s directions. 
Nicolai answered curtly and very violently, ordering her to bring 
him some fresh water to drink, and promising afterwards to 
go to bed. As regards being bled, he had a great dread of the 
operation, and resolved to defer it, at any rate until he again con- 
sulted his Physician on the subject. His Physician called shortly 
afterwards accompanied by Herr Wieprecht, Band-Master of the 
Royal Guards, whom he had met before the house, and who was com- 
ing to see Nicolai on some matter of business. The landlady opened 
the door and gave a short account of what had occurred. The 
Physician scolded her for not having prevented Nicolai from acting 





_* This was in the year 1857. At present scarcely more than one or two 
pieces of Nicolai’s have heen retained in the church-service. 








as he had done. Thereupon she hastened back through the kitchen 
for the purpose of admitting them at the front entrance of the 
apartments. In her hurry she did not observe Nicolai, so that it 
was Herr Wieprecht, who was the first to enter, that first per- 
ceived Nicolai, near the sofa, with his face on the ground, 
swimming in his blood. ‘The three ran up to him in affright, but 
the poor fellow was already stiff and cold, struck down in a fit. 
All attempts at reanimation were fruitless; he died about five 
o’clock in the afternoon, Notwithstanding the state of agitation 
in which he himself was, Herr Wieprecht immediately wrote off 
to Baron George von Bredow, the Deceased’s most intimate friend, 
to inform him of what had happened, and then hurried off with the 
news to the Office of the Intendant-General of the Theatres Royal. 
Everywhere did it excite terror and regret.* 

The post-mortem examination proved, however, that, under the 
most favourable circumstances, all hope of relief was out of the 
question, as the diseased state of one of the most important parts 
of the brain, namely the arteria basilaris, in which an aneurism 
had been formed, must, sooner or later, have caused death. The 
artery had been softened and burst in consequence of some violent 
excitement, and so copious a rush of blood had ensued to the brain 
and spinal marrow that instant death was the result. 

All the papers, when announcing the melancholy event, expressed 
their deep regret at greater or less length. The most touching 
obituary notices were the article by Rellstab, who had given Nico- 
lai, when a youth, his letters of introduction to the world, and 
that by Kossak. The latter says, among other things, in the 
Constitutionelle Zeitung of that date : 

“ For us, the companion of his own age, and born in the same pro- 
vince, the tragical element in his early death, that which most moves 
us, consists in the fact that he, who over the wine cup, or in a serious 
discussion, always listened with eager attention, though often our 
opponent, should now be dumb, and wiped, by unkind Fate, from out 
the combat, like a mere cipher, preceding us into the endless knowledge 
of truth without having previously decided many weighty differences 
of opinion.” 

A mark of distinction which had been intended for the living 
was of no value to the dead. At the General Meeting of the 
Royal Academy of Fine Arts, Otto Nicolai had been created an 
ordinary member, simultaneously with Ferd. Hiller, Dorn, J. 
Schneider, Tomaschek, Lindpaintner, Lachner, and Auber. Before, 
however, he could receive the news of his election he was no more, 
having died on the 11th May, the very day on which the election 
had been confirmed by the King. 

The 15th of May was selected for restoring to the earth, from 
which they sprang, Otto Nicolai’s mortal remains. To take part in 
the sad ceremony, there assembled at the house of mourning, 
generally so peaceful and charming a retreat, whence only the 
sacred tones of art were wont to issue, the head of the Theatres 
Royal, Herr von Kiistner, the Intendant-General ; all the members 
of the Royal Orchestra, Opera and chorus; the members of the 
Singacademie; and all the musical celebrities of Berlin. The 
numerous procession, headed by the Tonkiinstler-Verein, which 
was followed by one of the Royal carriages, slowly wound its way, 
through the long Friedrich-Strasse, towards the Oranienburger 
Thor, where Herr Wieprecht, with the band of the 2nd regiment 
of Guards received the corpse, which, amid the solemn strains of 
the chorale: Jesus, mein Zuversicht,” it accompanied to the 
Dorotheenstadt Churchyard, in the Liesenstrasse. Already waiting - 
there were the company of the Theatre Royal, and the members of 
the Cathedral Choir, who began singing the profoundly serious 
chorus from Wilhelm Tell: ‘* Rasch tritt der Tod dan Menschenan,” 
which, from being so singularly applicable, produced a more than 
ordinary impression. The Rev. Herr Vater, then delivered the 





* Communicated by the above eye-witness himself. 
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usual funeral oration, which simply dilated upon the various circles 
that were painfully afflicted by Nicolai’s death. Next came a 
touching four-part composition: ‘‘ Im Arm der Liebe ruht sich’s 
wohl, Wohl auch im Schoos der Erde,” sung by the solo-singers of 
the Royal Opera-house. Like a sacrificial flame, the splendidly 
managed harmony ascended from the quiet spot dedicated to decay, 
where the foliage rustled as it was gently moved by the wind, rising 
towards the blue sky, slightly flecked with small white clouds, 
while the twittering larks, ignorant of care, mingled their song with 
the strains from below. The power of this holy moment left no 
one untouched; scarcely an eye remained tearless, during this 
ceremony, celebrated in honour of an artist whom a dark and 
inscrutable fate had suddenly, with iron force, snatched away from 
the most hopeful earthly career. 

At the public meeting of the Academy of Fine Arts, the Director, 
Herr Schadow, pronounced ashort eulogy on the Deceased. —Through 
the liberality of the Tonkiinstler-Verein, a monument was placed 
over Nicolai’s silent grave. It was solemnly uncovered on the 11th 
of May. A chorale, executed by trombones, opened the ceremony. 
The Cathedral Choir sang Nicolai’s 31st Psalm, and then Flodoard 
Geyer delivered an oration in honour of his memory. The proceed- 
ings were closed with a chorale sung by all present. 

Nicolai possessed an agreeable though not imposing exterior. 
His stature was rather under the middle size, but he was stoutly 
formed and well proportioned. His bearing, in accordance with 
his somewhat southern manners, was light, animated, and erect. 
His pale face wore nearly always a joyous expression, increased by 
his light blue eyes, which could not be called large. His mouth was 
overshadowed bya light-coloured moustache, and sometimes assumed 
an expression of amiable cordiality that went to the heart. His 
voice was sonorous, strong, flexible, and excellently adapted for 
conveying his directions when he was conducting. But he was 
more particularly assisted in this task by an extremely delicate ear 
and a cultivated taste. In his intercourse with strangers, he was 
open, polite, and, when necessary, fond of shewing he wasa polished 

man of the world. In consequence of this he was almost anxiously 
scrupulous and neat in the very smallest details. ‘The plain and 
correct hand-writing of his literary efforts and scores, in which most 
careful erasures conceal the alterations, was reflected in everything 
connected with his exterior, for he was invariably almost pettily 
exact in the blameless elegance of his attire. In other respects, he 
was simple, uniform, and modest. His favourite luxury were 
works of art ; on all his tables were beautiful vessels, books, and 
music ; on all his shelves, busts and gypsum-casts; and on the 
walls, portraits of artists; but bis great pride was, after all, hig 
valuable musical library. He was indefatigable in the study o 
other masters; some classical work or other was nearly always 








open on his piano, while he who was frequently described as a vain | 


deus minorum gentium, with an overweening idea of himself, would 
often sit for hours before it. Yet he was conscious of his own worth, 
and fond of hearing or reading laudatory criticism of anything 
he had done in the way of art. He was not exactly very liberal in 
meting out praise to other artists, but, to the few whom he had 
found good grounds for admiring, he paid enthusiastic respect. He 
was found to entertain the same feelings by the few friends who 
remained unchanged towards him, despite the bitterness often 
infused in his manner by his bodily ailments. It was among them 
that he sought his most pleasant hours, which he found more parti- 
cularly in the open air, where he felt more joyous and contented 
than anywhere else. This was why he so delighted in country 
trips. It was a heavy blow for him, so capable of making a sacrifice 
himself, if any one he supposed his friend felt hurt and withdrew 
from intercourse with him in consequence of some one or other of 
the observations to which he sometimes unthinkingly gave utterance. 





Too proud to be the one to make the first advances, he was unhappy 
on seeing himself alone, and avoided by any person to whom in his 
heart he was warmly attached. 

* It must not be supposed, because Nicolai had never married, 
that his heart was insensible to the charms of female beauty.* On 
the contrary, after what he himself designated his first hopeless 
passion for a young Countess, about 1828, he had been. bewitched 
by many a pair of black or blue eyes in Italy, Austria, and 
Hungary. He never conceded too much, however, to the fair, and 
this or that hour of foolishness failed to be dangerous, because he 
always preserved his own free will. Yet it is very certain that his 
amiable and clever vein of humour, which always asserted itself, 
whenever he did not, as was frequently the case, take too gloomy 
a view of existence, was distinguished in the society of beautiful 
women by a peculiar touch of graceful wilfulness, which eould not 
fail to enlist every one in his favour. 

Such was Otto Nicolai: an artist and, let people say what they 
will, a genuine German artist moreover, moderate and always active, 
benevolent and amiable in private life; in art joyous and enthu- 
siastic for everything great, a true servant of Apollo, one who sang 
with the deepest feeling whatever inspired him, until the kiss of 
death closed the lips so rich in melody. From the very beginning 
his profoundest feelings he confided to songs, and even Gerber’s 
Tonkiinstler Lexicon acknowledges that, in this branch of his art, 
he possessed genius. His last tones took the form of a song, which 
he wrote the day before his death. 

THE END. 








Norwicu FestivaL.—The arrangements for the Norwich Musical 
Festival, which will commence on the 29th inst., are being rapidly 
matured, rehearsals now taking place frequently in St. Andrew's 
Hall. On Monday evening (Oct. 29), the Festival will commence 
with the National Anthem (solos by the principal singers), followed 
by Israel in Eqypt. On Tuesday evening, a miscellaneous concert. 
On Wednesday morning, an anthem by Spohr, and Costa’s Naaman, 
(conducted by the composer). On Wednesday evening, a second 
wiscellaneous concert, in which the chief feature will be The Mid- 
summer Night's Dream (Mendelssohn). On Thursday morning, 
St. Cecilia, written expressly for the Festival by Mr. Benedict; a 
selection from Handel’s Passiun Music; and the first and second 
parts of 7’he Creation. On Thursday evening, another miscellaneous 
concert ; and on Friday morning (as usual), The Messiah. The 
principal vocal performers are Mdlle. ‘lietjens, Mdme. Ruders- 
dorff, Miss Edith Wynne, Malle. Sinico, Mdme. Demeric-Lablache, 
Mdlle. Anna Drasdil, Mr. Sims Reeves, Mr. W. H. Cummings, 
Signor Morini, Mr. Santley, Mr. Weiss, and M. Gassier. Mr. 
Benedict will once more act as general conductor. 

Guiascow.—Mr. Henry Haigh made his first appearance this season 
at the concerts of the Abstainer’s Union, on Saturday last, and was 
received as au old favourite. Le woes eticorved in all bis songs and was 
particularly successful in Herr Reichardt’s popular Lied, Thou art so 
near and yet s> far.’ Miss Edmonds and Miss Kirk were the 
lady vocalists; the first was greatly admired both for her style and 
voice, and the latter was especially successfulin ‘The Lady of the 
Lea.” Mr. Duncan Smyth, a young singer with a good bass voice, 
gave the air of O-myn from Jl Seraglio with considerable humour. 
One of the most successful portions of the concert was Mr. Emile 
Berger's performance on the pianoforte. He played two solos of his 
own composition with brilliancy and effect and was warmly and 
deservedly applauded at the conclusion of each. Mr. Lambert presided 
at the organ with his well-known ability. 





* Twice, however, was Nicolai on the point of marriage. The first time 
was in May, 1840, at Trieste, where he was betrothed to Malle. Erminia 
Frezzolini, tha vocalist, from Ovieto, but, as he said, she “deceived him, and, 
in May, 1841, married Signor Pozzi, the singer, at Milan. The other time 
was in 1846, when he might have obtained the hand of a young and hand- 
some Viennese, the daughter of a deceased brewer. She was to have a dowry 
of 50,000 florins. But, in his eyes, her defective education, together with the 
subordinate rank of her family and relatives, could not be counterbalanced by 
material advantages, whatever they might be, and he broke off the match, 
though it was desired on all sides. 
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BRIEF BRIEFS. 


Sir,—Strolling about Worcester the other day, I fell over the 
subjoined defence of Done :— 


“Certain of the minor London and other critics have indulged them- 
selves, at the expense of the Meeting, in imaginative flights, or rather 
waddles, intended to be desperately deadly, but which are only damaging 
in intention, For example, the Saturday Review, in which the reader 
may remember was insvrted last summer a burlesque attack upon the 
Dean and Chapter’s restoration of the Cathedral, written in a thoroughly 
untruthful spirit, continuing its attacks on everything connected with 
our Cathedral, spoke of Mr. Done as ‘an inexperienced ard inevitably 
unskilful conductor ;’ and a Birmingham admirer of this untruthful 
criticism had the stupidity to seek to improve it by speaking of the 
conductor as ‘an extemporized chef like Mr. Done.’ It is true that this 
kind of impertinence is rather discreditable to journalism than hurtful 
to any one attacked by it; but some of our readers may be gratified by 
our setting down here the facts which prove Mr. Done’s connection 
with the conducting of the Meeting to be a matter of many years’ 
standing. Mr. Done succeeded the late Mr. Clarke as organist of the 
Cathedral in 1844, and conductor of the Festivals in the year 1845, all 
of which he has conducted since. The assertion that he is an extem- 
porized conductor is thus proved to be a pure invention. Then, as 
regards the gross accusation against Mr. Done professionally, of being 
inexperienced and inevitably unskilful, if experience come from much 
practice, pursued through many years, we doubt if there are two pro- 
fessional conductors of orchestras in England more experienced than 
Mr. Done. For a period of more than twenty years he has conducted 
not merely the public concerts of the great choral societies which have 
existed in this city but has presided at their private rehearsals and 
meetings for practice, so that his conducting hand has really never 
been out of work for many years; and we are convinced that the least 
candid man in the world must admit that at all events Mr. Done is not 
an inexperienced conductor. The charge of unskilfulness, while equally 
malicious and groundless, does not admit of so clear a kind of disproof, 
because it is preferred in the shape of a sweeping generality, a usual 
trick with psendo critics. Could they have stated instances of failure 
in Mr. Done, as conductor, they would not have failed to bring them 
forward, and such absence renders it clear that they could not sub- 
stantiate their charge of unskilfulness, and that it is as false as their 
charge of inexperience was foolish.” 

It was in the Worcester Herald and Advertiser for Worcester 
and West Midland Counties of Oct. 6th (Saturday). Having 
attended the Worcester Festival myself, I feel bound to disagree 
with the Worcester Herald and Advertiser for Worcester and West 
Midland Counties ; but as I fell over the defence of Done I thought 
you would like to fall foul of it. I am on a visit to Perry of Wor- 
cester (Pear Gardens). T. Durr Sxorr. 

D., Peters, Esg., Oct. 10. 


[Let the matter stand. Such controversies are not for these 
pages. Done is Done,-—A. S. S.] 


—_o—— 


PARIS. 
(From our own Correspondent.) 


_ Mdile. La Grua made her first appearance at the Italiens on 
Chursday, but not her first appearance in Paris, as I dare say I 
need not inform your readers. Mdlle. Emmy La Grua—it is now 
fourteen years since—made her début at the grand Opéra, in 
Halevy’s Juif Errant, with Madame Tedesco. The débutante, who 
was very young, was abundantly admired for the talent she dis- 
played, and the “ learned Thebans ” of the Opéra proclaimed that 
a great future was in store for her. It may be realized for her yet, 
as the “ great future” has not arrived. I need not dwell upon the 
talent and accomplishments of the fair Sicilian prima donna, with 
which the readers of the Musical World must be well acquainted, 
as she appeared at the Royal Italian Opera for a good part of the 
season of 1864. Why Mr. Gye dismissed her after one season's 
‘trial is more than I can say, as the whole press were highly favour- 
able, and many pronounced her a worthy successor to Grisi, and no 
unworthy rival of Mdlle. ‘Tietjens. For my own part, I greatly 
prefer Mdlle. La Grua to Madame Maria Vilda, whose grand and 
powerful voice, exhibited through the greater part of last year at 
Covent Garden, seemed to have deadened the public understanding 
to her many and radical defects. Mr. Gye, nevertheless, thought 
otherwise 3, and that so shrewd and cautious an administrator had 
overwhelming reasons for the preference may be taken for granted. 








perience. She 
has won laurels in Italy, in Russia, and at the other side of the Atlan- 
tic; and is now likely to ‘‘ hold her own” ix the French capital. I 
am almost afraid of inditing the phrase “‘ hold your own,” which 
Rippington Pipe entertains in such abhorrence, that he assures me 
the perusal of it has the same effect upon him as beholding a spider 


Mdlle. La Grua is an artist of more than ordinary ex 


crawling before him. The words, or word, ‘ subject-matter,” 
alone, he says, kindle, or kindles, him to more direful wrath. 
Mdlle. La Grua selected—judiciously, I think—the part of Norma 
for her first appearance. The character of the grand Priestess of 
Irminsul sits well on her fair, ample, and immaculate shoulders, and 
her figure and deportment are alike marked by grace and dignity. 
There is something new and singularly attractive in her voice— 
a true soprano sfogato—and that she sings well and has much 
natural facility there is no disputing. Still, Mdlle. La Grua does 
not come up to my idea of a really great artist, and her performance 
of Norma strikes me as but second-rate. She had a great success 
on Thursday evening, and I should not be surprised if she became 
an immense favourite with the frequenters of the Italian Opera. 
Signor Pancani’s Pollio was weak, Signor Selva’s Oroveso, occa- 
sionally strong—instance the cabaletta of the air, in the second 
act—and the Adalgisa of Mdlle. Llanes, incoumpetent—it might 
have been from nervousness. Pacini’s Saffo, pronounced to be the 
master-piece of Mdlle. La Grua, is in rehearsal and will be produced 
shortly. What will M. Gounod and his friends say to M. 
Bagier ? Will they not proclaim him a Goth, or a Vandal? Twenty 
years ago Saffo—Pacini’s Saffo—was given at the Italiens, with 
Madame Grisi, Rubini, and Tamburini, but was only performed 
three nights. Mdlle. Patti will sing to-morrow evening (Thurs- 
day), for the first time at the Italiens, the part of Annetta, in the 
Crispino e la Comare of the Brothers Ricci. Well thought of, M. 
Bagier! The success of the young prima donna will be triumphant. 

Great tidings for lovers of real music! Auber is hard at work 
(no! he never labours. It should be, he is easy at work) on a new 
opera entitled Le Premier Jour de Bonheur, which the noted 
scribes, MM. Cormon and D’Ennery have prepared for him. The 
new work is intended for the Opéra-Comique and will be ready 
for production, it is anticipated, for the Universal Exhibition time. 
What industry, what inspiration, what art, what confidence in 
himself, and what love of fame were ever found in so remarkable a 
degree in an octogenarian ! 

It is a matter of the highest moment to the Parisians, who is the 
greatest tenor ?—M. Warot, or M. Villaret. Both have tried their 
vocal science and their dramatic force on Vasco de Gama in the 
Africaine at the Grand Opéra, and each has proclaimed his 
profound inferiority to that moderate tenor M. Naudin. In the 
meanwhile, as desirous of being dragged into the controversy, 
M. Gueymard has been performing Raoul in the oe and, 
although one pacific journal boldly declares that “‘ he is magni- 
ficent in the duel scene and in the great duet of the fourth act,” 
no one thinks of comparing him to M. Villaret, or to M. Warot, 
each of whom is inferior to M. Naudin, who is inferior to many 
others. Gluck’s Alceste was to have been produced to-night. It 
is, however, postponed sine die. , 

M. Montaubry has effectuated (a cjfectud) his rentree at the 
Opéra-Comique in M. Jules Cohen’s opera José-Maria, and met 
with an enthusiastic reception. Madame Marie. Cabel has 
appeared for the first time as Elizabeth in Le Sunge d'une Nuit 
d’été and elevated the hearts and spectators beyond the ‘* ignorant 
present” by the charm and piquancy of her singing and acting, 
and the irresistible fascination of her looks. By the way, would 
not Madame Marie Cabel be an improvement on Madame Miolan- 
Carvalho at the Royal Italian Opera? that is, if Mr. Gye were in 
want of a representative for Dinorah, which he is not, seeing that 
he has Adelina Patti at command. 

Have just learned that Alceste will be brought out at the Grand 
Opéra on Friday. 

Can it be true? ‘There is no report about Liszt. 

Paris, Oct. 10. Montague SHoor. 





Caprain Cotoms’s new dramatic piece, called Davenport Done ; or, 
An April Fool, in which spirit-rapping is rather lightly treated, will be 
produced very shortly at the Theatre Royal, Dublin. It is now under 
rehearsal. His amusing lyric, entitled The Wife Advertisement, takes a 
prominent part in the action of the plot. 
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MILAN. 

(From our own Correspondent.) 

The office of ‘critic ” is certainly most unthankful, especially 
in music, when one is obliged to pronounce and express opinions 
on the first attempts of young authors, and to choose between the 
indulgent criticism which encourages and the truthful which de- 
molishes. Certainly it is necessary to be indulgent when, in the 
uncertainty of a first success, one can trace a ray or more of genius 
which may lead us to hope for improvement ; when, in the midst of 
errors, exaggerations, and inexperience, he may perceive at least 
a flash of inspiration, upon which hopes may be built for the 
future of a young composer. Unfortunately, I have the firm con- 
viction that Signor Strigelli, the young composer of the new 
opera, J Figli di Borgia (produced at La Scala on Saturday last), 
is not one of this rare quality, but that he belongs to that multi- 
tude of ingenuities for whom art is nothing, and who are deter- 
mined to build at any cost, without first laying the foundations, 
which are originality, invention, and skill, not of a special, or an in- 
dividual tradition, but altogether of the traditions of art. It was 
said: ‘Signor Strigelli is young; he has found on the first night 
a benevolent public ; therefore the critic should not shew himself 
more severe than the judge of all judges, which is the cultivated 
public.” But even here truth has its prompt reply, and says to 
the benevolent: ‘that they must not calculate on the applause of 
a first night, especially when it is borne in mind that the theatre 
is filled by the friends and protectors of the young composer.” 
With regard to the encouragement which he merits, he is certainly 
a sympathetic composer ; but, to speak frankly, I believe that in 
every Italian town of from five thousand inhabitants, upwards, 
a ‘master ” may be found with the genius and capacity of Signor 
Strigelli, one who could write an opera like J Figli di Borgia, 
perhaps better ; therefore, in this manner, ought we to encourage 
all these composers who come on the stage of the first theatre in 
Italy to receive the blessed baptism of encouragement, and who 
spend (if they have it) thousands of francs to satisfy the insatiable 
appetites of managers? Ah no! viva Dio! and it is exactly the 
honour and dignity of this grand theatre which persuades me 
to the most severe impartiality; the honour and dignity of a 
theatre which ought to be reserved for the grand triumphs, for the 
great festivals of Art, but which has become instead the frying- 
pan of mediocrities, the monopoly of speculations which annoy 
and insult the public, which cause the misfortunes of the deluded 
composers, and sometimes even the ruin of their families. 
What precedents had Signor Strigelli to obtain the ambitious 
honour tliat his opera should be represented at La Scala? None; 
not even an attestation from the Conservatoire ; not even an over- 
ture or cantata. In fact, until this opera, he has written nothing 
—if [except one or two easy masses for the parish church of 
Vigivano. ‘The Scala is not a ladder to be mounted by untried 
composers in search of a name, and at the very commencement of 
their career. At this theatre one should arrive after having made 
many steps in theatres of less importance, because there the public 
goes to hear good music, to see the traditions of art conserved. 
The operas and names of the masters should correspond to the 
name of the theatre. I have placed Signor Strigelli among in- 
genuities, and ingenuity is certainly his principal characteristic. 
He never comes out of the limited traditions which suceeded to 
Rossini, especially those of Donizetti and Verdi, and of the first 
manner of these composers. With a little genius, a little original 
instinct, or inventive design, & young composer could have given 
signs of some spark of electricity, and have merited encourage- 
ment. But in the opera of Signor Strigelli there is nothing new— 
all old forms, and what is worse, old ideas, full of symmetry, of 
ritornelli, of unnaturally noisy effects, and of cabalettas, with the 
indispensable two semiquavers in the accompaniment. Signor Stri- 
gelli, has also, like all his fraternity, made a grave error in his 
choice of a subject, of poet, and of libretto. Anything more 
absurd, vituperous, or disgusting, than the book of the Figli di 
Borgia one cannot see, hear, or read. ‘The poet can certainly 
give odds in regard to immoral courage to Victor Hugo, or 
Eugene Sue. We are at the second edition of the Atridi—love 
between a brother and sister!! in fact two brothers, who quarrel 
for the affections of their sister, Lucrezia Borgia. ‘The poet has 
placed the three Borgias together—Francesco, Cesaro, and Lucrezia 
and has made a delicious mixture of unnatural crime, betrayal, 








poisoning, and murder. In this book there is no action, and not 
even a single situation. The personages go and come, enter and 
exit, and return again. Basta! ‘The music of Strigelli is most 
monotonous, and a lengthened criticism would annoy the reader. 
Certainly in all the opera there is no attempt at novelty or 
originality, but there were many old acquaintances ; and three re-. 
miniscences from the Trovatore, Norma, and La Juive, were so 
flagrant, that one heard from the public a murmur of surprise and 
disapprobation. On the first night, however, the applause was 
frequent, and Signor Strigelli was recalled many times. How 
different was the reception on the second night! ‘The theatre was 
half empty, and the music listened to in silence. With re to 
the execution there is little to say. The Signora Bianchi has a 
powerful voice, but is so uncertain, and so inexpert, that if she 
does not exactly sing out of tune, she is always on the point of 
it. The contralto was dreadful; the tenor, Signor Fancelli, has 
little voice, and his singing is anything but artistic—in fact, he 
was heard with difficulty half across the pit. He was happy when 
he could hold on his B flat, and in the cabaletta of the last act he 
did not forget, like the tenors of the old school, to throw one end 
of his cloak over his shoulder, and to twist his arm through the 
other part. Signor Brignoli, the baritone, is not worth talking 
about ; on the contrary, the bass, Signor Rossi Galli, was good. 
Band and chorus (for a wonder) were excellent. Immediately 
after the first performance, a notice was issued, which informed 
the intelligent public that the second opera of the season, L’ Assedio 
de Leida, fi be brought forward forthwith, so the Figli di 
Borgia would not be played more than three nights. The other 
operas announced are L’Africaine, and Donizetti’s Maria Padilla, 
With the present company of artists, I can only ejaculate ‘‘ Povero 
Meyerbeer! povero Donizetti!” The ballet, Un Capriccio, the 
subject from Flotow’s Murtha, was a complete failure. Anraus. 


—o—. 


MR. ALFRED MELLON’S CONCERTS. 


The special night of the week, as usual, was the classical night 
Thursday, devoted to Haydn and Weber. To Haydn were assigned 
two pieces, and Weber had all the rest. ‘The two pieces of Haydn, 
however, were not given, as Mr. Leigh Wilson, set down for ‘* In 
native worth,” from the Creation, being indisposed, another tenor 
was obviously necessitated, who, not desirous to exhibit his talent 
in its ‘native worth,” chose instead Himmel’s song of ‘‘ Yarico to 
her lover” ‘This was Mr. Alfred Hemming, who, truth to say, 
sang Himmel’s lovely wail so well and expressively as to make the 
audience call him back to the platform. Haydn's other suppliance 
was the melodious and well-known Symphony in G, letter Q, 
played to perfection—absolute perfection, to make use of a current 
pleonasm. Weber's share of the programme comprised—Overture 
to Preciosa; Adagio and Rondo from clarinet concerto, Mr. 
Lazarus, solo instrumentalist; song, ‘‘ Araby, O Araby,” from 
Oberon, sung by Mdlle. Georgi; Andante and Finale from Trio 
in G minor, for pianoforte, flute, and violoncello, played 
by Mdlle. Krebs, Mr. R. S. Pratten, and Mr. G. Collins; 
and Sir Huon’s song from Oberon, “O ‘tis a glorious sight 
to see.” All were given excepting the last-named song, which 
the substitute for Mr. Leigh Wilson declined on the ground 
that he was neither the elder Braham, nor Sims Reeves, nor 
even Mongini. Having to choose for himself, Mr. Alfred Hem- 
ming selected the never-failing, ‘* Alice, where art thou?” and 
obtained a loud and unanimous encore. ‘The clarinet concerto— 
or rather the two movements therefrom—afforded infinite satisfac- 
tion, Mr. Lazarus out-doing himself—which was impossible—in 

uality of tone, variety of expression, and perfection of phrasing. 

{dlle. Georgi, who, in the few nights in which she has appeared, has 
become already a great favourite with Mr. Mellon's ales she 
had already with other publics—gave the lovely song from Oberon 
with such purity of voice and undeniably good singing, as to excite 
her hearers to enthusiasm, and lead them to demand a repetition. 
Malle. Georgi, however, would only accept a recall, and returned 
and bowed from the platform. ‘The andante and finale from the 
splendid trio in G minor was finely executed by Mdile. Krebs and 
her coadjutors, although the young pianist seemed a little nervous, 
for which we could espy no reason. 

The Grand Operatic Selection from Rossini’s Mose in Egitto has 
proved an immense success, and the famous preghiera is nightly 
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encored in a hurricane of applause. There was no exception to 
the his rule on Thursday. Malle. Carlotta Patti was encored in 
W. C. Levey’s waltz, ‘‘ Rosabelle,” which she sang with wonderful 
brilliancy ; and Master E. Sauret and Signor Bottesini received a 
similar compliment in Signor Bottesini’s Duet-Concertante for 
violin and violoncello—a compliment, indeed, which is inevitable 
whenever that very admirable piece is performed by the extra- 
ordinary young violinist and the Paganini of the double-bass. 

A new waltz, ‘‘ Lemuel,” composed by Herr Lutz, has been 
introduced within the week, and is exceedingly pretty and taking. 
It is dedicated with great propriety to Mrs. Alfred Mellon. 

The concerts have lost none of their attractions. ‘The theatre is 
crowded nightly. 

——9—— 


CRYSTAL PALACE. 


The winter concerts were inaugurated on Saturday, when, the 
day being fine, nearly six thousand persons assembled to welcome 
back to the concert-room Mr. Manns and his admirable instrumen- 
tal force. Mr. Manns made a magnificent commencement with 
Mendelssohn’s overture to Ruy Blas, which was executed with 
astonishing vigour and precision. Beethoven’s symphony in B flat 
(No. 4) was another splendid performance, every movement being 
listened to with intensest interest, and the applause at the end being 
loud and prolonged. Herr Fritz Hartvigson, the Copenhagen 
pianist, played a fantasia by Schubert with good effect. 

The vocal music was entrusted to Mdlle. Elvira Behrens and 
Mdlle. Enequist. The last-named lady sang the romance of 
Matilda, ‘‘Sombre forét,” from Guillaume Tell, and Vialetta’s 
aria, ‘‘Ah! fors’ é lui” from the Traviata; the former, Schumann’s 
“‘ Schin Blumlein,” Mendelssohn's ‘* Maigliéckchen,” and Gounod’s 
‘ Serenade.” Both ladies had no cause to complain of want of 
encouragement on the part of the audience. 


ee 
THE HALL-BY-THE-SEA, MARGATE. 


All things have an end, and following the rule to which there is no 
exception, the season inaugurated at Messrs. Spiers’ and Pond’s Hall-by- 
the-Sea with so much ec/dt, on the 14th of July, and carried on with 
triumphant success, terminated on Thursday evening, on which occa- 
sion the excellent manager, Mr. Hingston, took his benefit. Of the 
artists who “assisted” it is unnecessary to say more than that they 
comprised Mdlle. Liebhart, Miss Rose Llersec, Miss Berry Greening, 
Miss Mabel Brent, and Mr. Farquharson, (vocalists), Miss Kate 
Gordon (piano), Mr. Levy (cornet), and M. Victor Buziau (violin). 
During the evening loud calls were made for Mr. Lingston, who on mak- 
ing his appearance was enthasiastically cheered. He said: Ladies and 
Gentlemen, I wish you had been kind enough to have let me made the 
distribution (allusion having been made by M. Jullien, that the presenta- 
tion of bouquets, portraits, and music would take place) without calling 
upon me to come here and make a speech, as speechifying is not in my 
“line,” and what to say I scarcely know ; but let me, in the first place, 
thank you—and thank you very sincerely—for the large house I see to- 
night. I believe it is the largest we have had in the Hall. I assure you 
that, to me, it isa very unexpected house; with Margate so depopulated, 
with so many of her visitors gone, I certainly did not expect a house like 
this, In thanking you, let me venture to suppose that you do not come 
here to-night so much because it is my benefit, as because it is the last 
grand night, the final night but two of the Hall-by-the-Sea this season, 
and let me also think that you come here to pay a tribute of gratitude, 
or something of the kind, to Messrs. Spiers and Pond, who have been the 

i projectors of this building, who are the instigators of it, and who 
found it a real railway-station and made it the fairy plave you see. I wish 
this had been their benefit. They, however, were too modest to take one, 
and asked me to do so. They are always modest. Some time back 
Mr, Pond was called upon to make a speech, and now, as Mr. Spiers is 
present, I wish you would call upon him to do the same. Messrs. Spiers 
and Pond came to this town comparatively unknown in the world of 
amusements, Even in London, except as caterers at the Royal Italian 
Opera, they are not much known, and some said, ‘“‘ Why do they deal 
in song, instead of confining their attention to refreshments?” It was 
frequently the innovators who did the best things. They were not, as 
I have stated, largely connected with amusements, but thought they 
might do something here, and you see what they have done. They 
said to me, “ Will you come, and do your best ?” and come I did, and, 
as you see, I have done my best. I think they have done some little 
good for Margate, as, on going over the list of payments, I find that 
since this was projected there have been 604 persons employed and 








paid here, which must have been beneficial to the town. Then, having 
projected the Hall, and having asked me to come here and look after it, 
it was necessary to finda good conductor for orchestra and band. Fortu- 
nately they selected and mentioned to me the worthy and talented 
gentleman who stands behind me (M. Jullien), the graceful represen- 
tative of his highly-honoured father. He tried to organize a nice little 
band, and I think he has succeeded. ‘Then it devolved on me to look 
after the vocalists, and I have tried to give you the best I could find. 
You had, at the commencement, Madame. Parepa, Mdlle. Liebhart, 
and Miss Rose Hersee,and now, at the close, you have Mdlle. Liebhart 
and Miss Rose Hersee again. I have tried to obtain the assistance of 
many talented vocalists, and have, in addition, provided various amuse- 
ments, which, while they have been entertaining and appreciated, have 
also been profitable. With regard to the future, I would say I believe 

Messrs. Spiers and Pond will enlarge the hall next season, as it has 
answered so well this summer. Probably it will be carried out behind, 

and gardens will be added, besides which the ventilation and other 

defects will be remedied. In conclusion, let me reiterate my thanks 

for the kindness you have shewn in attending here to-night; amd now 

let me inform you of that which I will do at once. I have numerous 

bouquets, photographs, and pieces of Jullien’s music, and I wish every 

lady to oblige me by taking one present. I trust there will be enough, 

not only for the ladies in the reserved seats, but also for those in the 

promenade.” Loud calls were made for Mr. Spiers, to which he refused 

to res-Pond (no pun), and the distribution having taken place, the con- 

cert concluded at about half-past ten, after which dancing commenced, 

and was continued with great spirit till between one and two o’clock. A 

flight of fire-balloons were despatched on xriel voyages during the even- 

ing; and at the termination of the ball was successfully concluded the 

first season of the Hall-by-the-Sea, there having been at least 1,500 

persons present.—(Abridged from the Thanet Guardian). 


ee Qe 
DURHAM CATHEDRAL. 
(From our own Correspondent). 


The musical competition, or trial, for the vacant lay-clerk’s stall, in 
the celebrated choir of the Durham Cathedral, occasioned by the death 
of Mr. John Smith (late tenor lay-vicar, who died on Monday, the 16th 
of July last, at the age of 56), took place on Tuesday and Wednesday, 
in the Cathedral, as per advertisement in Musical World. There were 
between 50 and 100 candidates, from amongst whom the Dean and 
Chapter selected the following eight gentlemen, viz.:—Mr. W. Gray- 
son, of the Cathedral Choir, Lichfield; Mr. H. P. Guy, of the Magdalene 
Choir, Oxford; Mr. J. A. Herbert, of the Cathedral Choir, Hereford : 
Mr. W. Jakeway, of St. Nicholas Church Choir, Gloucester; Mr. J. 
Phillips, of the Cathedral Choir, Winchester; Mr. J. A. Smith, of the 
Cathedral Choir, Worcester; Mr. E. H. Taylor, of the Cathedral Choir, 
Salisbury ; and Mr. G. Webster, of the Cathedral Choir, Canterbury. 
The two following, Mr. R. Sutcliffe, of the Cathedral Choir, York, 
and Mr. Muddiman of Manchester, were not selected by the Dean and 
Chapter to come to Durham, but came on their own accord, and were 
allowed on the Wednesday morning tocompete. Mr. Phillips, whose 
name appears in the above list, withdrew from the contest, and did not 
put in an appearanve. The following members of the Chapter were 
present during the trial:—The Very Rev. the Dean, Archdeacon 
Bland, Archdeacon Prest, and Canon Evans. The Rev. the Precentor 
superintended in the trial arrangements, and the organist presided at 
the harmonium, the organ being at present in the repairer’s hands. 
There was a large number of persons assembled in the Cathedral to 
hear the trials, which commenced immediately after morning service 
(11 o'clock), by each candidate singing a solo of his own selection. The 
following is the order in which they sang :— 

‘Tvrspay.—No. 1. Mr. Grayson, “Cu:nfort ye my people” (Handel) 
—Has a voice of good quality, and was effective in the cathedral. The 
recitative was given with power and the air was well sung.— 
No.2. Mr. Guy, “ Then shall the righteous,” Hlijah (Mendelssviin) 
—Has a good voice, but too light for Durham Cathedral. Sang the 
solo very well.—No. 3. Mr. Herbert, ‘Then shall the righteous” 
(Mendelssohn)—Voice of good quality, but insufficient in quantity — 
No. 4. Mr. Jakeway, “ Then shall the righteous” (Mendelssohn) 
—Good voice, but too light—No. 5. Mr. Smith, “ Ascribe unto the 
Lord” (Travers)—Has a pleasing light voice, and sang the solo in 
this fine cathedral anthem with taste—No. 6. Mr. Taylor, “If with 
all your hearts,” Elijah (Mendelssohn)—Possesses a sweet and pleasing, 
though too light a voice for so large a building as our cathedral, 
Mr. Taylor displayed much taste.—No. 7. Mr. Webster, “ If with all 
your hearts” (Mendelssohn)—Has a voice of good quality, light, and 
sings up with much apparent ease. Sang the solo very well._—The 
following five, viz., Messrs. Grayson, Guy, Smith, Taylor, and Webster 
then sang Purcel]’s anthem “ Rejoice in the Lord,” after which each 
gave the solo in “How beautiful are the feet” (Haydn), in which 
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Mr. Grayson sang remarkably well and correctly, Messrs. Guy, Smith 
and Taylor very fairly, and Mr. Webster very well, though not 
quite correctly. ‘The following were selected for trial on Wednesday, 
viz., Messrs. Guy, Taylor and Webster. A little surprise was created 
in Mr. Grayson’s not being called on for a second hearing, as his 
singing of “ How beautiful are the feet” was considered by musical 
judges as an excellent performance. 

Wepyespay.—The congregation to-day was much larger than 
yesterday. ‘The same members of the Chapter were again present. 
As before stated, Messrs. Muddiman and Sutcliffe had come over to 
Durham on their own accord, but were allowed by the Dean and 
Chapter to compete on the second day’s trial, which commenced as 
follows:—Mr. Muddiman, “ Praise the Lord” (Croft)—Has a good 
strong voice, but did not sing his solo correetly.—Mr. Sutcliffe, 
“ Ascribe unto the Lord” (Travers)—Has a very light voice, and sang 
correctly.—Mr. Guy, “ These are they” (Dr. Dykes)—The song very 
well and effectively given—Mr. Taylor, ‘‘ Wherewithal” (Dr. Elvey) 
—Sang with very good taste and much effect.—Mr. Webster, “ The 
Lord is very great’ (Beckwith).—This was performed with much 
taste and judgment, and the singer’s voice told better than in all he 
had previously essayed. 

The whole of the five candidates were now requested to sing the 

“Gloria” from Purcell in G, which Messrs. Muddiman and Sutcliffe 
found too much for them, and Messrs. Guy, Taylor, and Webster 
delivered fairly, if not perfectly. The reading powers of each were 
then put to the test, the candidates being placed in the Chapter-house, 
so that they could not hear each other sing. The solo on which each 
candidate had to try his abilities was “‘ When this scene of trouble,” 
from Spohr’s Crucifixion, which only one or two managed to get 
through, the remainder being more or less very wide of the mark, and 
none reading correctly. After this the five were requested each to sing 
“futher’s Iymn.” Mr. Taylor sang very well; Messrs. Guy and 
Webster also sang well; Mr. Sutcliffe only fairly, and Mr. Muddi- 
man not so well. Mr. Wessrer was ultimately appointed. Messrs. 
Guy and [aylor seem to have been the favourites with the public. 
A good musical judge on Wednesday said that the capabilities 
of Messrs. ‘I'aylor, Guy, and Webster were pretty nearly equal, and 
that the Chapter could not get far wrong in appointing any one of the 
three. The Durham Chronicle says: ‘It is generally thought that out 
of the large number of applicants, a better selection might have been 
made—the voices of all are too light for so large a building as Durham 
Cathedral.” It is also considered that the limiting the ages of the 
candidates to those whose ages do not very “much exceed 25 years” 
was a very unfortunate clause. The Choir of Durham has long held 
the proud position of A 1 amongst cathedral choirs, and is still considered 
** the best in the three kingdoms,” and now consists of the following :— 
Altos—Messrs. Martin, Bates, and Walker; Tenors—Messrs. Price, 
Whitehead, and Webster; Basses—Messrs. Brown, J. Lambert, Kaye, 
and David Lambert. It isa singular fact that out of the ten now forming 
the choir, seven are, we believe, natives of the adjoining county,* which 
boasts of being the nursery of cathedral choirs for England. Mr Webster's 
appointment causes a vacancy in Canterbury Cathedral—stipend about 
£80 perannum. The travelling expenses of the candidates were paid 
by the Dean and Chapter. 

The trial for the vacant mivor Canon stall, in the above Cathedral, 
caused by the death of the Rev. E. Sneyd, commenced on Friday, as 
per advertisement in the Musical World, and was brought to a close on 
the Wednesday following. There were upwards of 100 candidates, 
from amongst whom the Dean aud Chapter selccied the following nine 
ventlemen :—the Rev, KE, M. Aco-k. Christ Church, Oxford: the Rey. 


IS. Tireman, Parsonage, Wilton, Redear: the Rev. J. W. Chadwick, | 


Dunnington, York; the Rev. W. H. Robertson, Hougliton-le-Spring, 
Durham ; the Key. H. I’, Limpus, Colwell, Great Malvern; the Rev. 
G. Charles, Pershore, Worcestershire; the Rev. H. M. Smythe, 
Whitton, near Brigg, North Lincolnshire ; the Rev. G. C. Robinson, 
Parish Church, Leeds; the Rev. R. W. Burnaby, Leicester. (Mr. 
Robinson, of Leeds, whose name appears in the above list, withdrew 
from the contest, and did not put in an appearance.) The following 
is the order in which they tried:—Friday: morning, Litany, &c.; 
afternoon, all Service—Rev. Acock. Saturday: morning, all Service— 
Rey. Tireman; afternoon, do.—Rev. Chadwick. Sunday: morning, 
Litany, &c.; afternoon, all Service—Rev. Robertson. Monday: 
morning, all Service—Rev. Limpus; afternoon, do.—Rev. Charles. 
Tuesday : morning, all Service—Rev. Smythe. Wednesday; morning, 
Litany, &c.—Rev. Burnaby. Mr. Robertson, of Houghton-le-Spring, 
was appointed by the Dean and Chapternon the Friday following. The 
travelling expenses of the candidates were paid by the Dean and 
Chapter. 





m sue They (Yorkshiremen) get all over, especially where anything good 








HOLBORN THEATRE. 
It is probable that very many even of our London readers are 
quite unaware that for the last few months the construction of a 
new theatre has been taking place in one of our principal cota, money 


Such, however, has been the case, and the ‘“‘ Holborn Theatre Royal,” 
was thrown open to the public on Saturday evening, under the manage. 
ment of Mr. Sefton Parry, from Greenwich. The Holborn Theatre, 
built on the site of the old Post-office stable-yard in the vicinity of 
Gray’s-inn, has three entrances, one from Holborn, leading to the boxes 
and stalls, one from Brownlow-street, leading to the pit and gallery, one 
from Jockey’s-field, leading to the stage. The area of the auditorium 
is divided into three sections,—the orchestra stalls, remarkably roomy 
and commodious, the pit-stalls, and a series of back seats, distinctively 
called “ pit.” This arrangement is the same in principle as that of the 
New Adelphi Theatre. The first tier is mainly occupied by dress-circle, 
which consists of six rows of chairs immediately fronting stage. The 
remaining portion of the tier is divided into eight private boxes, four on 
each side dress-circle. The second tier is occupied by amphitheatre- 
stalls, eight slip boxes, and gallery. The bulging box front is decorated 
with projecting ornaments, and shields, containing allegorical figures, at 
intervals; the ceiling is panelled out by projecting ribs, at the intersec- 
tions of which are small pendants. ‘The proscenium decorations consist 
of a dipha ground with circular ribs; the tinted decorations are ofa 
pale salmon colour, relieved with gold. Altogether the appearance of 
the theatre is light and elegant, and the entrance from Holborn, fur- 
nished with a tesselated pavement, isa pleasant object to the passer-by. 
The architects of the Holborn Theatre are Finch, Hill, and Paraire, 
and the building was carried by Simpson, of Tottenham-court-road. 
The opening of the new theatre on Saturday night naturally caused an 
immense excitement in a district which, though populous in the 
extreme, has never been enlivened by dramatic entertainments, save in 
those very old days when the members of Gray’s Inn acted plays for 
the private recreation of themselves and their guests. Even in the reigns 
of Elizabeth and her immediate successors, when we find theatres dotted 
all over London, the city excluded, there is no appearance of any edifice 
of the kind in the Holborn region. The opening of the theatre in 
Lincoln’s Inn Fields by Sir William Davenant, immediately after the 
Restoration, brings us indeed closer to the site of Mr. Sefton Parry’s 
new house; but, nevertheless, in theatrical geography Portugal Street 
belongs rather to the Drury lane district than to the neighbourhood of 
Gray’s Inn. Even if it were otherwise, the fact that there has been no 
theatre in the immediate vicinity of Lincoln’s Inn Fields for considerably 
more than a century, would be more than sufficient to divide the past 
from the present. According to the present distribution of theatres, the 
Royal Holborn stands altogether beyond the range of competition. 





Mr. anp Mrs. Cuantes Marnews.—The annual re-appearance of 
Mr. and Mrs. Charles Mathews is an event always welcome to the 
London public, and a crowded and enthusiastic audience has greeted 
their return to the Haymarket boards. Mr, Mathews selected for his 
opening character Sir Charles Coldstream, in the unfading Used Up, 
the title of which, while so perfectly applicable to the principal person, 
is so ill-suited to the piece itself, blessed as it is with a robust popularity, 
which no amount of wear and tear can diminish. Used Up is never 
used up. After he had delighted the English public for a long series 
of years with his delineation of the discontented man of fortune, 
Mr. Mathews took him over to Paris, where, represented by M. Arnal, 
he had been known still longer than in England, and the French were 
loud in their admiration of the London artist who could play Sir 
Charles Coldeream (as they called him) in their own language, M. 
Arnal himself being foremost among the applauders. Back to Isngland 
came tie baronet last year, armed with his Parisian testimonials, and 
his countrymen received him with fresh delight, which is renewed 
when this year he comes again before them. For the re-appearance of 
Mrs. Charles Mathews we have the Comical Countess, a short piece first 
brought out at the Lyceum, but of late years more frequently per- 
formed by amateurs than by professional actors. Though the action takes 
place in the days of the Regent of Orleans, the story is singularly void 
of offence, turning on the harmless intrigue of a young Chevalier, who, 
having when a boy fallen in love with his mother’s waiting maid, finds 
the damsel raised by a fortunate marriage and death to the condition 
of a widowed countess, and woos and wins her in the disguise of a 
lackey. Though the piece is slight, it is extremely neat and elegant, 
and well suited to Mr. and Mrs, Charles Mathews, the lady depicting 
with irresistible vivacity the “‘ Comical Countess,” who unites the arch- 
ness of the soubrette with the imperiousness of the newly-made fine 
lady, and the gentleman gallantly representing the Chevalier. The 
only other personage in the piece, an old Baron, who hopes to use the 
supposed lackey as an agent to win the good graces of the lady, and is 
wre Glenppolated, is played with much humour by Mr. Rogers. 
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Atrorp.—The annual entertainment at Hogsthorpe, given by the 
Vicar to the subscribers to the parochial schools, took place on the 27th 
ult, with much eclét. An excellent tea was provided. The reverend 
gentleman availed himself of the professional assistance of Mr. Whipham 
of Alford, who was manager of the platform business as well as con- 
ductor of the music. ‘‘ The adventures of the three gay young riders” 

Stevenson, Stones, and Sylvester) were most humorously given and 
oudly applauded. In “ Fairy Moonlight,” a flower song, the audience 
was fairly transported to fairly land; the groupings with flowers and 
bouquets were artistical, the movements accurate, and singing good. 
Flags of all nations were used with effect in the sea pieces, and in the 
Drum March a little drill was introduced. ‘The Misses Molson, Mr. 
Booth of Wainfleet, Captain Higgins of Claxby, and Mr. Yourg of 
Belleau, also contributed largely to the evening’s amusement. The whole 
performance was admirable, and it is hoped that it may be shortly 
repeated to give those who were absent an opportunity of witnessing it, 
and to give those who were present another treat.—Stamford Mercury. 


Mr. Acuiian’s Matinees recommenced at his residence, 17 Glouces” 
ter Crescent, Hyde Park, on Wednesday last. The following was the 
rogramme :—Sonata in F minor, Beethoven; Nocturne, Aguilar; 
Prelude No. 17, Tarentelle, Chopin; Nacht Stick, Schumann; Paa 
Vandring, Winding ; Sonata in G, Aguilar; Leider ohne Worte, Men- 
delssohn; The Blue-bells, Aguilar; Serenade, Aguilar; Evening 
(Romance), Couleur de Rose (Galop brillante), Aguilar. There was a 
good attendance of amateurs, who were evidently pleased with all they 
heard. 


Reteate.—The announcement of a third evening at the pianoforte: 
by Mrs. John Maefarren, attracted to the Public Hall, last Thursday; 
a very numerous audience, which included the élite of the neighbour- 
hood. The fair artist performed Beethoven’s “ Moonlight sonata,” with 
a fine appreciation of this wondrous work of genius, and a consummate 
mastery of the resources of her instrument. She wasalike successful in 
the brilliant finale of Dussek’s sonata, “ Retour 4 Paris;” in Walter 
Macfarren’s charming romance, ‘‘ Mariana;” in some detached pieces 
by Bach, Heller, Litolff, &c.; and in Brissac’s characteristic fantasia, 
“ Ould Ireland.” This varied selection was contrasted by songs entrusted 
to Miss Robertine Henderson, who warbled with tender and fervid 
expressions the ardent strains which Cherubino sings to the Countess, in 
Le Nozze di Figaro; and whofelicitously interpreted Mr. G. A. Macfarren’s 
beautiful song, “ Late, so late.” The applause during the entire perform- 
ance was frequent and most cordial, and at the conclusion of the first 
part so unanimous and so persistent, that Mrs. John Macfarren was 
compelled to repeat Brissac’s Irish Fantasia. Miss Robertine Henderson 
was encored in three songs. 


Mareate.—(From a correspondent.)—A concert was given at the 
Assembly Rooms, on Monday evening, in aid of the Home for Mother- 
less Girls, under the especial patronage of His Worshipful the Mayor 
of Margate, Sir Brooke Bridges, Bart., M.P., Sir Edward Dering, Bart., 
M.P., and Sir George Bowyer, Bart., M.P. ‘The singers were Mrs. 
Francis Talfourd, Miss Eleanora Wilkinson, Mr. Trelawny Cobham, 
Mr. Bentham, and Signor Ciabatta; instrumentalists, Signor Tito 
Mattei and Mr. Aguilar (pianoforte). The programme was well made 
out. Mrs. Francis Talfourd sang “ ‘lhe lover and the bird” with 
great charm of voice and expression, and was asked by the whole 
audience to repeat it, which she did obligingly and with increased 
effect. Mrs, Talfourd, helped by Mr. Bentham, an amateur—who has 
a beautiful sympathetic tenor voice, which may be turned to the best 
account—was also encored in a sentimental duet composed by Signor 
Badia, called “ Amoroso ;” and Mr. Bentham obtained an emphatic 
bis in Mr, Frederick Clay’s ballad, ‘ Shades of evening,” which 
seemed to delight the audience beyond measure. The popular 
“ Alice, where art thou?” was more than fairly sung by Mr. Trelawny 
Cobham ; and Miss Eleanora Wilkinson came out sweetly in Rossi's 
romanza, “Ah! rendimi,” as, by the way, she did also in Gabriel’s 
ballad ‘‘When the pale pale moon.” Signor Ciabatta sang Signor 
Tito Mattei’s romanza, “ Non e ver,” with excellent effect, and was 
accompanied by the composer. The pianoforte playing was admirable. 
Signor Tito Mattei, whose prodigious force, not to mention other 
striking qualities, never fails to excite the hearers, was loudly encored 
in both his pieces, his own ‘‘Grand Valse”—the same, if I mistake 
not, which Miss Kathleen Ryan played recently at M. Jullien’s benefit 
concert at the Hall-by-the-Sea--and his own “Grand March,” and 
repeated both. Mr. Aguilar, in his own solos— Evening” and 
galop, ‘ Couleur de rose ”’—pleased greatly by his neat and legitimate 
style of performance. The room was crammed, and no doubt a good- 
looking sum will be realized towards the charity. C. T. 


Miss Rosertine Henperson, the accomplished prima donna of the 
“ Opera di Camera,” has been specially engaged to sing the soprano 
a in Haydn’s Seasons at the next concert of the Liverpool Phil- 

monic Society. 





Brestau.—Dr. Leopold Damrosch, has been appointed Capellmeister 
at the Stadt theater. 

Rostock.—Herr Carl Miller, the violoncellist of the celebrated 
fraternal quartet, has been appointed Municipal Musical Director. His 
three Seulate will, in consequence, leave Meiningen and settle here, 

RotrerpaM.—The German operatic season was inaugurated by 
Figaro’s Hochzeit.—Herr Bargiel is getting up another performance of 
Haydn’s Creation. 

Lucerne.—Herr Richard hie ev is at present stopping here. In 
addition to working at Fritz von Hohenstaufen, he is busy, so says public 
report, on a new version of Wilhelm Tell! 

ALFRED JAELL, will remain with his wife at Interlaken until the 20th 
of this month, when he will commence giving a series of concerts 
in Switzerland, where, by the way, Joachim intends doing the same 
thing at the same time. 

Brussets.—MM. Servais and Léonard have renounced their intention 
of resigning their appointments at the Conservatory of Music. 





Hun from Fun. 





1. Mr. Dublin Stout, who has been much “ tied down" to work, finds him- 
self ‘‘done up.”—2. He goes to Malvern, and consults the famous Doctor 
Doubleyew.—3. Who prescribes these baths and tortures.—4. Mr. Stout 
courts an appetite.—5. He gets one!—6. He drinks the waters. ‘Tis well.— 
7. He is douched.—8. He is much re-douched—in figure.—9. “O! would 
this life were all croaky!""—10, He practises at the bar (horizontal).—11. A 
lad in a wonderful lamp.—12. He packs.—13. He packs up.—1¢, He returns 
to town—restored to health and the bosom of his family. 














MUSIC RECEIVED FOR REVIEW. 


Scnorr & Co.—“ Idylle,” Op. 63, and “ Romance,” Op. 64, pour piano, par 
E. Stwas. 








Adbertisements, 


DR. STOLBERG'S VOICE LOZENGE, 
For invigorating and enriching the voice, and removing affections of 
the throat, 

AS maintained its high character for a quarter of a 

century ; and the flattering testimonials received from Grisi, Persiani, 

Lablache, and many of the Clergy and Statesmen, fully establish its great virtues, 

No Vocalist or public speaker should be without it. To be obtained of all 
Wholesale and Retail Chemists in the United Kingdom. 








NEW EDITION!! 
THE VOICH & SINGING 


ADOLFO FERRARI. 


lhe great success of Signor ADoLFo Ferrari's celebrated method for The FORMA- 
LlON and CULTIVATION of the VOICE for SINGING, has necessitated a 
FOURTH EDITION (Revised and Augmented), which is published, price 12s, 
London: Doycan Davison & Co., 244, Regent-street, W. 
And may be obtained of Signor Ferrart, at his residence, 32, Gloucester Terrace, 
Hyde Park, W. 





PLAYED BY MARIE KREBS. 


EISOLDT’S “PLAYFUL NAIADES.” 4s. 
EISOLDT’S “WINGED STEPS.” 4s. 
EISOLDT’S GRANDE VALSE. 4s. 


London: Duncan Davison & Co., 244, Regent Street, W. 


VOCAL MUSIC BY P. D. GUGLIELMO, 








ENGLISH. 8. d. 
The Lover and the Bird. e e e . . Price 4 0 
Withered Flowers. . . ¢ « oe "eI » 40 
Beneath the Oak . e e ° . e e ° so &6 
The Bereaved One. e P . e e . . oe 48 
The Prince, The Prince of Wales. e e ° e » 40 
Meet meEarly . «GA *% ° o ive Sa ae 

ITALIAN. 
La Sera? tacita . ° . . ° . ear oe a 
La Voce degli Angeli . . . ‘ F ‘ ° » 36 
Il Messaggero e . ° . aie ° » 3 @ 
Il Menestrello 4 ° . . . ° a F. 





London: Dunoan Davison & Co., 244, Regent Street, W. 
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METZLER & CO.S NEW PUBLICATIONS 


SONGS. 
MrtkUE, LOVE HATH MY HEART. RAN- 


DEGGER. 3s. 


IRD OF THE SPRING TIME. RANDEGGER. 
4s. 











HE GOAT-BELLS. Composed by G. B. ALLEN. 


Sung by Mdlle. Lizsuart. (In DandC.) 4s. 


ye DAY, 80 COOL. ARTHUR SULLIVAN. 


Sung by Madame Lixp-GotpscumipT. 3s. 








| F saat ALICE. HENRY SMART. 3s. 





‘ eo HARDY. HENRY SMART. 33s. 





eee SEVENTEEN. VIRGINIA GABRIEL. 3s. 





HERE THE WILD 
GOUNOD. (InDandF.) 3s. 


‘hens GUARDIAN ANGEL. GOUNOD. 3s. 


FLOWERS BLOW. 








HE MOSS-GROWN WELL. C. BLAMPHIN. 


2s. 6d. 
te FORGIVE THEE BY AND BYE. 


F. MUSGRAVE. 2s. 6d. 








HERE I FAIN WOULD BE. JAMES LEA 


SUMMERS. Words by ApeLawwe A, Procter. 3s, 





PIANOFORTE PIECES. 
ADAME OURY. THE METRONOME, Impromptu. 





HARLES FONTAINE. 


Illustration. 3s. 


— FONTAINE. MAY-DAY, Valse Brillante. 
3s. 


THE SLEIGH RIDE, 








Mazurka de 


—" FONTAINE. BLUE-BELL, 


Salon, 3s. 





HARLES FONTAINE. 


Edition. 3s. 


SWING SONG. Tenth 





G A. OSBORNE. LA DANZA. 4s. 





W KLOSS. REGARDEZ-MOI, 3s. 
e 





|S beta PARKER. AU REVOIR, Galop de Concert. 
3s. 





| ete LA PIQUANTE. 3s. 





HARLES SALAMAN. 


Negro Melodies. 4s, 


IRGINIA GABRIEL. SOUVENIR DE BEAURI- 


VAGE. 4s. 


KALEMBI, Fantasia on 








W. GLOVER. MELODIES OF MANY LANDS. 


¢ Twenty-four Easy Arrangements for Beginners, 1s. 6d. each Number. 








METZLER & Co., 
37, Great Marlborough Street, London, W. 





SYDNEY SMITH’S 


PIANOFORTE PIECES. 


THE STORM AT SEA. A Musical Picture 
NORMA. Fantaisie sur l’opéra de Bellini 

THE AUSTRIAN HYMN (Haypy). Fantaisie . 
HARMONIES DU SOIR. Morceau élégant 


ORPHEE AUX ENFERS. Grand Fantasia on 
Offenbach’s popular Operetta . 


CONSOLATION IN SORROW. Elégie 

PAS DE SABOTS. Morceau caractéristique 
SOUS LA FENETRE. Serenade . . 
VALSE DE FASCINATION 

MAYPOLE DANCE ‘ . . 
CHANT DES OISEAUX . ’ é 
OBERON. Grand Fantasia on Weber's aici 
THE FAIRY QUEEN. Galop de Concert . 

FE TE HONGROISE. Mazurka . 

PRIERE DES PELERINS. Tableau Musical 
DON GIOVANNI. Fantasia on Mozart's Opera . 
REVE ANGELIQUE. Berceuse. 
THE SPINNING WHEEL. Spinnlied 
MARCHE DES TAMBOURS. Morceau militaire 
GOLDEN BELLS. Caprice de Concert iat 
UNE NUIT ETOILEE. Serenade . . . 
PAS REDOUBLE. Morceau brillante. . . 
MARTHA. Gnand Fantasia on Flotow’s Opera 


LES HUGUENOTS. Grand Fantasia on sepia 
beer’s Opera 


LA HARPE LOLIENNE. ‘Morais de Salon 

LE JET D’EAU. Morceau brillante 

MORNING DEWDROPS. Ditto . A ‘ 
FAIRY WHISPERS. Nocturne. 

DEUXIEME TARENTELLE 

GAIETE DE C@UR. Grand brilliant Waltz 

RIPPLING WAVES. Characteristic Piece. 

UNE NUIT D'ETE. Ditto. 

FEU DE JOIE. Morceau de Salon 

UNE PERLE DE VARSOVIE. Polonaise. 

L'OISEAU DE PARADIS. Morceau de Salon . 

MASANIELLO. Grand Fantasia on Auber’s Opera 

CHANSON RUSSE. Romance 

FANDANGO. Morceau caractéristique. 

DANSE NAPOLITAINE. Morceau de Ciasiiie:s $ 
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LONDON: 


ASHDOWN & PARRY, 
18, HANOVER SQUARE. 
Mayence, Paris, and Brussels: Messrs, SCHOTT, 
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ENGEL’S 
HARMONIUM ALBUM, 


(THIRD EDITION.) 


Containing a Collection of hag es Airs and Pieces 
by Rossini, VERDI, Batyr, Mryerpger, Mozart, Xc., 
as well as National Airs (Scotch, Irish, French, &c.) 


Price 7s. 6d. 


This Collection is preceded by the concisest and completest Instructions for 
Playing the Harmonium with effect, given in seventeen paragraphs. These 
valuable Instructions, given by so experienced a teacher and the best performer 
of the day, will be found nearly sufficient for Self-Instruction. 


LIST OF PIECES IN THE ALBUM. 


DI PESCATORE (Lucrezia). 
IL BALEN ae 
AH CHE LA MORTE (Trovatore). 
NOBIL DONNA (Huguenots). 
TU M’AMI (Bohemian Girl). 
FRA POCO (Lucia). 
PIU BIANCA (Huguenots). 
ROBERT TOI QUE J’AIME (Robert le Diable). 
SOUVENIR (Pré aux Clercs). 
10. PARIGI O CARA (Traviata). 
11. IL FAUT PARTIR —_ del Reggimento). 
12. SEMPRE LIBERA ( Traviata). 
13. DAL TUO STELLATO (Mosé). 
14. TAMBOURINE AIR (Etoile du Nord). 
15. AH! PERCHE NON POSSO (Puritani). 
16. QUANDO LE SERE (Luisa Miller). 
17. DA QUEL DI (Martha). 
18. LA DONNA E MOBILE (Rigoletto). 
19. COM E GENTIL (Don Pasquale). 
20. LA MIA LETIZIA (Lombardi). 
, 21. LYAMO L’AMO (Montecchi). 
22. VA PENSIERO (Nabucodonosor). 
23. CHORUS, CHILDREN (Prophéte). 
24. IN DIESEN HEIL’GEN HALLEN (Zauberflite), 
25. NON PIU MESTA (Cenerentola). 
26. NATIONAL AIRS, RUSSIAN. 





OP NSS te 


27. —— SPANISH, (Jota Aragonesa). 

28. —— SCOTCH (Should Auld Acquaintance). 
29. —— IRISH (The Last Rose of Summer). 

80. —— SWISS ear der Bua). 

31. —— NEAPOLITAN (Io ti voglio ben assaje). 


32. DEH VIENI ALLA FINESTRA (Don Juan). 
33. NON PIU ANDRAI (Nozze), 

84. BATTI, BATTI (Don Juan). 

35. VOLKSLIED (Mendelssohn). 

386. CHANSON DE BUCKINGHAM (Engel). 

37. CRADLE SONG (Engel). 

38. PARTANT POUR LA SYRIE (Reine Hortense). 
39. RUSSIAN ANTHEM he a 

40. NATIONAL ANTHEM (John Bull). 

41. LET THERE BE LIGHT (Haydn’s Creation). 
42. ADIEU (Wolfrom). 

43. TRAUERWALZER (conetert)- 

44, WEBER’S LAST THOUGHT (Reissiger). 

45. STANDCHEN (Schubert). ; 
46. MINUET SEPTETTO (Beethoven). ; 
47. MINUETTO (Mozart’s G minor Symphony). 
48. ANDANTE (Beethoven's Fifth Symphony). 

49. PRAYER (Rossini). 

50. CARNIVAL OF VENICE (Engel). 


CHAPPELL AND CO, 








50, NEW BOND STREET. 


BOOSEY & CO.’S 
PUBLICATIONS. 


JULIUS ANDRE'S ORGAN BOOK, 


Containing 59 of his best Compositions. Edited and selected by Dr 
Sreaeaut. Price 6s., limp cloth. 


HESSE’S ORGAN BOOK, 


VOL. I., 


Containing 29 Original Compositions, by Apotrne Hesse of Vienna, 
Edited and selected by Dr. Sreaeatu. Price 6s., limp cloth. 


HESSE'S ORGAN BOOK, 


VOL. Il., 


Containing 26 Original Compositions. Edited and selected by Dr. 
Sreee@auu, Price 6s., limp cloth. 














WELY’S OFFERTOIRES FOR THE 
ORGAN, 


Op. 35. The Six Books in One Volume, limp cloth, price 6s, 





THE CANTICLES OF THE CHURCH 
OF ENGLAND, 


Pointed for Chanting, and set to appropriate Chants, written by the 

most eminent modern Composers; also a choice selection of Sanctuses, 

Kyrie Eleisons, Doxologies, &c., the whole forming a most complete col- 

lection of Church Music. Edited by W. H. Bincw. The list of 

contributors includes the names of Dr. Elvey, Sir F. A. G. Ouseley, Dr. 

Crotch, Farrant, Kent, Hayes, Nares, Purcell, Tallis, Attwood, Boyce, 
Jackson, Arnold, &c. Price 1s, 





MODERN ANTHEMS, 


By Eminent Composers. 
Published this day, price Threepence each, the following Anthems := 


Grant. we beseech Thee, merciful Lord . . Henry Smart 
O be joyfulin God, all ye lands. a - Henry Smart 
The Lord preserveth the souls of His Saints . J. L. Hatton 
Like as a Father pitieth his own Children . J. L. Hatton 


Thy mercy, O Lord, reacheth unto ihe heavens J. Barnby 
Let Thy merciful kindness, O Lord . J. Barnby 





LONDON: 


BOOSEY & CO.,, 


HOLLES STREET. . 
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JUST PUBLISHED. 








Mellon's Concerts 


THIS SEASON, 


KIKOS 


NEW WALIZ, 


The 
Wedding Ring 


Price 4s. 








LONDON: 


HUTCHINGS & ROMER, 


9, Conduit Street, Regent Street, W., 
AND ALL MUSICSELLERS. 


[as 


READY. 


hiebhart 
Polka, 


COMPOSED EXPRESSLY FOR, AND SUNG WITH 
IMMENSE SUCCESS BY 


MDLLE. CIEBHART. 


PRICE 4s. 


DUNCAN DAVISON & CO., 
244, Regent Street, London. 


READY. 


liebhart 
Polka, 


FOR THE 


PIANOFORTE. 
WwW. KUHE. 


PRICE 4s. 





























DUNCAN DAVISON & CO., 
244, Regent Street, London. 








w, at No. 23, Berners Street, Oxford Street, in the Pari 
14M Duncan Davison, at the Office, 244 





Parish of Marylebone, in the County of Middlesex. 
» Regent Street.—Saturday, October 13, 1866, 





